
 

 

The 4th Beijing NLGX Performing Arts Festival – Public Forum 

Main Forum: “Re-forum: Conference Theatre/Conference Scene” 

Date:	  June	  21-‐23	  10:00-‐17:00	  Penghao	  Theatre	  
 
 
This event consists of three semi-open conferences and one public performance. It is an 
attempt to discuss the relationship between theatre and the current social situation. Theatre 
players, artists and scholars all over the nation are invited to the forum. The event runs from 
21 to 23 June, 2013. On 23 June, in the final public performance, texts and other materials 
will be produced on the basis of the three semi-open conferences (including recording, 
video taping and questionnaire) and the documents of theatres nationwide. For this reason, 
the process of “conference” is at the same time the process of the work accomplishment; 
the performers are also the conference attendees. The conference operates through the 
format of regularly issuing “the highest directives” from the superior to the subordinate. By 
setting a strict schedule and giving countersigns like “quiet”, it disguises the exaggeration of 
performance. A show of hands and a standing ovation are regarded as the signs of 
successful opening, to show the regularization and the state accompanying dancing when 
the object is absent. 
 

1. Ideas: 
Conference Theatre: 

      The theatre is simultaneously the venue for the conferences and the object of the 
conference. Discussing the theatre inside the theatre itself strips it of its performing 
function, just in the same way as the actor rids themselves of their role. The empty 
state of the theatre or the space is restored. The theatre tries to rearrange the 
internal construction process and the external living environment of different current 
social fields.  

 
Conference Scene: 

      Through the conference, we let one conference constantly affect and fill another 
conference, thereby extending the site of the conference theatre; meanwhile, the 
assessment will be evaluated. The event consists of four parts: self-narrative, 
dialogue, assessment and production. Attending the conference will be independent 
theatres as well as their core members from Beijing, Shanghai, Nanjing, Shenzhen, 
Guangzhou, Chengdu, Chongqing, Changsha and Wuhan. 

 
 

2. Schedule: 
6.21 10:00-17:00 

a)	  Self	  Presentation	  



 

Speeches	  by	   	  
Wang	  Jingguo	  (Shanghai	  Mecooon)／Zhang	  Xian	  (Shanghai)／Lunatic	  XX(Caotaiban,	  
Shanghai)／Southern	  Goosefoot	  Fruit	  (Waterside	  Bar,	  Guangzhou)／Zhou	  Hang	  
(Zizimo,	  Shenzhen)／Zhang	  Ya	  (OwlTroupe,	  Nanjing)／Hu	  Yin	  (Yinzi	  Theatre,	  
Chongqing	  )／Hui	  Xiaoli	  (Standpoint	  Studio,	  Chengdu)／Wang	  Pei	  (Reliable	  Theatre	  
Studio,	  Changsha)／Zhang	  Wei	  (Seventeen-‐ggk	  Theatre,	  Wuhan)／Wang	  Xiang	  
(Penghao	  Theatre,	  Beijing)	  
	  
Managers	  of	  theatres	  and	  theatrical	  troupes	  will	  make	  speeches	  about	  their	  own	  
organizations	  and	  the	  theatrical	  environment	  of	  cities	  where	  they	  live	  in.	  
	  

b) Comment	  by	  Observer	  from	  China,	  Japan,	  America,	  Sweden	  
	   	  
6.22 10:00-‐17:00	  
	  
Lecture:	  The	  role	  of	  the	  Arts	  in	  setting	  public	  policy	  
Speaker	  Todd	  Lester	   	   	   MC:	  Cao	  Xi	  
	  
Dialogue:	  
1.	  Cooperation	  or	  not	  
2.	  For	  Art	  or	  For	  Business	  
	  
6.23	   	   10:00-‐17:00	   	  
Comment:	  5	  critics	  will	  give	  a	  report	  of	  contemporary	  theatrical	  arts	  
	   	   	   	   	   	   17:00-‐18:30	   	  
Comprehensive	  Creation:	  Conference	  Scene	  with	  10	  cities	  and	  observer	   	  
	  
 

3. Participating Members: 
Wang Jingguo, a well-known intellectual and senior artist, is one of the leading figures in 
Chinese modern and contemporary art movement. Graduated from Shanghai Theatre 
Academy in 1982, Wang was the former artistic designer and office director of Shanghai 
Youth Theatrical Troupe and later worked for Shanghai Art Museum as a painter and the 
office director. He has produced and conducted various works and projects in the area of 
contemporary art and theatre in Shanghai. In 1991 he was listed in the 11th edition of The 
Cambridge Who’s Who. The same year Wang went to the United States at the invitation of 
the Ragdale Foundation and later settled down in New York. He has been invited to hold 
individual or joint exhibitions in The University of Chicago, Manhattan’s Soho, New York’s 
Rockefeller Center and other countries and regions such as France, Japan, Hongkong and 
Taiwan. From 1999 to 2002, Wang established and invested in the first domestic private 
theatre, The HardHan Café Theatre of Shanghai. In the autumn of 2004, he established and 
invested in MECOOON·DSG which is mainly aimed at building MECOOON Film Festival 
and the contemporary art exchange platform named The Harvest Season. Wang is now the 



 

president of Shanghai Zhentang Artistic Design Co., Ltd. and Shanghai Yuandai 
Performance Co., Ltd., the chairman of Shanghai MECOOON Original Club and the 
Executive Director of Chinese Guyu Research Association of Culture and Arts.  
 
Zhang Xian, a playwright, theatre director, choreographer. He is the earliest independent 
playwright in the post-Mao era, realizing his personal living and development from making 
underground art productions and practices. He has a long time career in writing, editing, 
planning newspapers & magazines, theatre plays and films, also he has initiated some 
nongovernmental artistic groups and theatre spaces. As a theatre playwright, director, and 
producer, his plays and dance productions has been shown in lots of places of China, 
Europe, and United States. His directed dance work tongue’s memory of home won the 
ZKB Award in 2006 Zurich Arts Festival. As a screenwriter, his film Those left behind won 
Best Film Award in the 16th Cairo International Film Festival. As a planner and organizer, 
he has joined the activities of founding theatre & dance troupes “Z” and “Zuhe Niao”, and 
Shanghai’s first non-profit performing arts space “Mecooon”. In recent years, he tried to 
make scenes mixed with real living, for realizing his dream of “social theatre” and “every day 
festival”.  
 
Lunatic XX,He started to write plays in 2001. In the year of 2006 he joined CAOTAIBAN 
Company, a non-profit independent theatre company based in Shanghai and got involved in 
productions. In the Asia Meets Asia project initiated by Japanese director 
DSLFJDLAFKJALKFJL he was part of the creation as well as performance of the sixth 
round.In 2006 he started the blog “Drama hits comets” with LIU Nian, observing and 
commenting on theatres working with the Chinese language. He was invited to the Macau 
Fringe Festival from 2010 to 2012 as a critic. 
 
Southern Goosefoot Fruit, or Huang Liguo, was born in 1962, acquired a master degree 
in journalism. Then he made himself a well-known journalist and media worker in 
Guangzhou. His writings were published in various media of Guangzhou, relating to a 
variety of topics and genres. Apart from his work in social media, he has also reported the 
installation art group “The Big-tailed Elephant” and commented on Hufang’s New Art. He is 
the first to introduce and popularize Wang Lei’s music and has given follow-up reports and 
commentary on the production and development of modern dance in Guangdong. In the 
end of 1998 he quit the press. He created Waterside Bar in November, 1995. 
 
Chen Yuanyuan, is the art director and a theatre performer of Owl Troupe. She acquired a 
master degree in the Research Institute of Theatre and Film of School of Art in Nanjing 
University and is now the performing teacher in Nanjing Art Institute and Nanjing University. 
Her works of stage performance include Thunderstorm, The Golden Yaksha, The Physicist 
and Seagull. She is also the director of Peach Blossom Land Only, Little Women, “The MAY 
Coffee Theatre”, “The Drama of Summer: Drama Reading Theatre”, “The Theatre at the 
End of 2012”, Staying Up on New Year’s Eve and “The Experimental Individual Theatre of 
2013’s Spring and Summer: All Women are Luxury by the Three Sisters”. 
 



 

Wang Pei, a young producer in Reliable Theatre Studio, has his B.A. in acting from Hunan 
University and M.A. in Media Management from the same institution. He is the Chief 
Producer in stage plays < Common American><Firing Accidentally><Mr. 
Lonesome><Headline Tomorrow>. 
 
Zhou Hang, graduated from Manchester University in Sociology, is the executive board 
member of Shenzhen Zizimo Cultural Development Co. ,Ltd. He first encountered theatre in 
2011 when he came to Shenzhen back from the UK. After observation he got some sense 
of the local cultural and theatrical atmosphere, then made up his mind to work for the local 
audience and build a platform for local theatre. He is in charge of the team of Shenzhen 
independent theatre workers. 
 
Hu Yin, a typical Chongqing girl born near Juelin Monastery at the foot of South Mountain 
Chongqing. In 2010 she established Huyin Studio to explore experimental arts with two 
young artists. Many saloons and public events were organized by her. In September 2010 
she founded the first private intimate theatre in Southwest China: Yinzi Theatre and serves 
as the artistic director. 

 
Hui Xiaoli, is a young theatre director and playwright. After graduating from School of Art in 
Sichuan University, he worked mainly for the arrangement and production of oral shows in 
large-scale activities and evening parties. In recent years he turns to drama production and 
performance. On February 27th, 2012, he set up Standpoint Studio in Chengdu. The same 
year he directed the first original experimental play of the studio and was invited to COART 
to perform the environmental version of drama. He is now working in International Culture 
Exchange Center of Chengdu. 
 
Chen Xinyu, graduated from theatrical director class of Shandong University of Arts in 
1991 , is a national second-class writer in Shandong drama studio. She’s a planner and 
director in arts department of Shandong TV, also the artistic director in Qilu TV. She’s a 
signed author of Shanghai Playwriting Centre. Published plays: tomorrow’s sun, 
Nishangyuyi & Qu, scenery (scenery has won 8th National Theatrical Culture Award, and 
Gold Medal for Scripts) 
 
Zhang Wei, the producer responsible for Wuhan Seventeen-ggk Theatre, graduated from 
Huazhong Normal University majoring in Press Photography. 
 
Wang Xiang,Founder and Artistic Director of Penghao Theatre,. Founder of the Today 
Dental Clinic, the first dental chain in Beijing.In 2008 he invested 1.2 million from his private 
clinic to establish the first independent theatre in China—Penghao Theatre. And every year 
he keep donating 60, 000 for its regularly running. Penghao doesn’t charge rent fees for any 
individuals and groups to perform there, and has independently produced plays including 
the bust of a lady by the Seine, I am the Seagull, Speaking of Caocao, Nanluoguxiang Story, 
In Search of the Playwright,Soul Kitchen etc. The artistic director of 2010, 2011 and 2012 
Beijing Nanluoguxiang Theatre Festival,2010 Beijing International Mono Drama 



 

Festival,The Deputy Secretariat of Beijing DongCheng Theatre Association. 
 
Ren Ming Young,a Chinese writer, theatre director, filmmaker and singer-songwriter. He 
will have a cooperate workshop with Israel Director Ruth Kanner work on a Chinese novel 
Snowy Night to adapt it into a story telling theatre in the Festival. 
 
Sun Henghai,CEO of Beijing Zhilehui Cultural Corporation,One of the most outstanding 
theatre producers in China. He insisted putting out “theatres with heart”. His works are not 
limited to a singer style with uniqueness, liveliness and the spirits of rebellion, poetic while 
cruel humor, and thinking in jocosity. 
 
Li Yinan, graduate in German major in Beijing University and received a master’s degree in 
Columbia University in the department of theater. Afterward she went to Germany and 
studied drama, linguistic philosophy, literature and sinology and got a doctor’s degree, 
during which she once studied in the German Bavarian state opera drama department. 
From 2009 she has been devoted to bringing German drama structure practice in China 
systematically. In the same year she hosted the large academic activity named Drama 
Structure in Beijing sponsored by the German Goethe Institute and the Central Academy of 
drama, she also started to open the Drama Structure course. In 2011 she got the 
educational fund of China and began to study the programmed of German Drama Structure. 
She went to Germany once again in 2012 and studied and researched in the Bavarian State 
Opera, the Berlin Shao Bin Theater Construction Department. 
 
Cao Xi earned his BA majoring in playwriting from the Central Academy of Drama, and later 
joined the graduate group in Trinity College Dublin, followed by a M.Phil. from the Beckett 
Centre in 2008. He serves as trainer and director at the Amateur Theatrical Society and has 
founded his own drama and society research centre to conduct research on ‘Drama for 
parents born in 1975-1985’, in an attempt to understand self in society and society in self, 
and to identify drama and theatre within larger social contexts.His work directing Luigi 
Pirandello’s masterpiece Sei Personaggi in Cerca d'Autore was a great hit at both Penghao 
theatre and 9 theatre in 2009. Later that year, on the one year anniversary of Sichuan 
earthquake, he tested his audience by presenting an inexperienced person who survived 
both the Tangshan and Sichuan earthquakes for over 4 hours on stage.Cao believes 
theatre is beyond an art form: it is how human beings function, it is happening not just on 
stage, but in our daily life, society and culture. He is the author of over 10 plays and a lover 
and collector of fairy tales. 
 
Sun Xiaoxing, born in 1986, is a poet, theatre maker and director. He received his BA from 
the Central Academy of Theatre and is now a postgraduate at the Academy. He also 
teaches in the Department of Theatre and Film at Tianjin Conservatory of Music and has 
edited “Re-Theatre: The Independent Theatre Cities Map“. Major works include: “Lament 
for Theatre” (2011) and “Writing Poetry” (2013). 
 
 



 

Observers: 
Makoto Sato was born in Tokyo in 1943. In 1966, he founded the Free Stage Company 
and opened “Underground Free Stage” a venue in Roppongi, Tokyo. His most important 
work was centred on the activities of the theatre company known as the “Black Tent.” In the 
1980s, Sato and his colleagues developed a new concept of “Asian Theatre” centred on a 
critical re-evaluation of Japanese society. He collaborated with several South Asian 
companies and more recently has collaborated with European theatre companies. Sato has 
attracted media attention as a director of opera, dance, revue, drama, and the marionette 
theatre company, Youkiza. From 1997 to 2002, he was the first artistic director of Setagaya 
Public Theatre. He is at present the director of Kamome-Za and of the Suginami Culture 
Association. 
 
Todd Lester has worked in leadership, advocacy and strategic communications roles at 
Reporters sans frontiers, the Astraea Lesbian Justice Foundation, and most recently as the 
Executive Director of the Global Arts Corps, an organization that creates theatre to 
post-conflict reconciliation. He founded freeDimensional, an organization that helps 
activists-in-distress by providing safe haven in artist residencies. He has dedicated long 
periods of his career to aid and activism work around the world, including in Cameroon, 
Egypt, Rwanda, Brazil and Sudan with a range of governmental and non-governmental 
organizations.Todd holds a Masters of Public Administration from Rutgers University, 
received the Peace Corps Fund Award for founding freeDimensional and serves as a 
Senior Fellow at the World Policy Institute where he leads the Arts-Policy Nexus initiative. 
His new project, Lanchonete.org, is a 5-year experiment in artistic witnessing focused on a 
neighborhood in the center of São Paulo.During this Festival, Todd Lester will give a 
speech on“The role of the Arts in setting public policy”and will produce a unique event 
called 'fei$hoada' on and the speech working with local artists makes that he's met online 
and in the week preceding the event. 
 
Mathias Lafolie was born in Sweden. Since mid-1990s, Lafolie has worked as a freelance 
director and producer at various theaters, especially international and Swedish independent 
theater groups. Lafolie has produced works adapted from contemporary Swedish and 
classic writers, including Euripides, William Shakespeare, Georg Büchner, Pier Paolo 
Pasolini, Arthur Miller and Athol Fugard. Among all the works, August Strindberg’s pieces 
are Lafolie’s strength. He stands out because of the combination of body language, space 
creation and other art form. Since 2002, Lafolie has worked as president of Swedish 
Association of Stage and Screen Directors. Mathias Lafolie, the Sweden director, will come 
to China again to attend the drama workshop during Beijing Nanluoguxiang Theatre 
Festival. 
 
 
 
 
 
 



 

 
 
10 theatres and theatre groups’ introduction: 
 
Caotaiban Shanghai was born in the spring of 2005 as a non-governmental theatre 
organization by Zhao Chuan. It aims at encourage ordinary people, those who are not 
trained in theatre, to create in theatre and lead a new social theater movement, expanding 
the aesthetic imagination between arts and the society.Caotaiban calls attention to theatre’s 
relevance to the happenings around it. The members labored themselves making use of all 
sorts of spaces they could find to hold events like non-profit rehearsals, seminars and 
“Cultural Stations”. They meet up on a weekly basis for discussions and workshops. In the 
year 2012 alone Caotaiban took active part in more than 40 events, including its 
collaboration with Asia Meets Asia and therefore toured six cities in Asia. Works such as 
<Little Society>(Tome I and II) <LU Xun 2008> have provoked wide discussions. Caotaiban 
has given performances in the greater China, South Korea, Japan, India and Germany. 

 
Waterside Bar (Guangzhou), built in November, 1995, is a pub for theatrical experiment. 
Since 1998, seven directors have produced more than 40 original plays in the pub (located 
in No.15 Jinan Garden, Taoyu Road, Guangzhou). In recent years Waterside Bar has also 
held performances by outside troupes of similar artistic view. Apart from pursuing the 
theatrical ideal, the bar has made various productions and exhibitions on visual arts. As for 
theatrical and artistic creation, the bar adheres to the free and independent spirit of 
self-support, self-respect, self-renewal, self-conscious and self-examination. Southern 
Goosefoot Fruit is the owner of the bar. 
 
Owl Troupe (Nanjing) was founded in the late autumn of 2011. The group is named “Owl 
Troupe” for its members’ preference of rehearsing, thinking and even performing at 
midnight. The non-profit troupe adheres to the idea of presenting good theatrical works 
through different spaces and platforms and supporting young theatrical artists who are 
restricted by circumstances. The troupe is not only a group for “performing”, but also a 
platform for different people to display their creativity and energy through dramas. We focus 
on the communication between troupe and troupe, man and man. We hope that the troupe 
can be extraordinary and protean, and always offer a different way of presentation to the 
audience. 
 

 
Reliable Theatre Studio is a new force in Changsha theatre. It starts in May 2011 and is a 
pioneer in promoting intimate theatre in Changsha. <Common American><Firing 
Accidentally><Mr. Lonesome><Headline Tomorrow> have been produced so far. Members 
get together for their dream in theatre to provide a more fashionable and artistic option for 
local young generation. 
 
The team of Shenzhen independent theatre workers did not exist as a team in the very 
beginning. They were just a group of theatre people in pursuit of literature and arts in 



 

Shenzhen. Many were amateurs after the same goal, who then got to know each other in 
Nanluoguxiang Performing Arts Festival and appeared as a group in the festival. Every 
single member brings his work to the festival to share and discuss, to certain extend to 
exhibit an attitude and to gather suggestions. They want to know and connect to people for 
mutual help and inspiration, with the sole goal of bringing the theatre in Shenzhen to a 
higher level and from stupidity and vulgarity. 
 
Chongqing Yinzi Theatre is a platform for artistic communication and a space for the 
crossover of different art genres. It brings together talents in Southwest China as well as 
across the whole country, namely artists, researchers and producers. They take their 
residences, experimenting various art forms and rehearsing new pieces. Yinzi Theatre also 
connects the government and independent art institutions in attempt to gain more 
supports.Yinzi Theatre has helped with Huangjueping New Year Art Festival in Chongqing 
since 2011 and Chuanmei Chuanggu open June Art Festival since 2012.It has also run 
independent art projects namely China Folksong Interviews in 2010, YInzi Art Saloon in 
2011 and Diverse Art Residential Space in 2013. Yinzi initiated the first Chongqing Intimate 
Theatre Art Festival in 2013. 

 
Standpoint Studio (Chengdu), is a private theatrical organization founded by Hui Xiaoli in 
Chengdu on February 2nd, 2012. The same year it produced its first original experimental 
play The Cat Man & The Dog Woman and was invited to COART to perform the 
environmental version of drama. The workshop mainly focuses on the research on original 
plays and dramatic forms and hopes to grow together with the young generation of 
theatrical workers and artists. Among the studio’s original works under preparation are 
Goodnight, Thirty, Handcraft, Sixth in the Right Lower Jaw, etc. 

 
Wuhan Seventeen-ggk Theatre is the first platform in Central China for original plays run 
by private enterprises and was jointly founded by Creative Industry Base in Optics Valley of 
China and Wuhan Seventeen-ggk Theatrical Culture Development Firm. The theatre is 
proud of its facilities and residential performers and has hired experts as counselors like 
Wanwan the writer, Lengjun the painter, JIANG Zhaomin the director and PENG Wanrong 
the scholar. The theatre treasures its independency and will produce more original plays, 
musicals and manga plays. A new cultural engine would it willingly be in the region. 
 
 
 
 
 
 
 
 
 
 
 



 

 


