
WORKING LIST
[August 13, 2013]

PROJECTS
____
The Adventures of Unemployed Man
http://www.unemployedman.com/index.html
USA

Experience this action-packed story in THE ADVENTURES OF 
UNEMPLOYED MAN—a fearless, brilliant, and provocative book that 
ASTOUNDS with incisive wit and AMAZES with stunning insights into 
the desperate situation so many heroes find themselves in today.
Project #8
____
Aid of Citizens for Justice and Peace 
Art for Humanity Project 
http://www.cjponline.org/afh/abtus.htm
India

'Art for Humanity’ is a creation of an association of partners formed 
with the specific aim of raising funds for the Citizens for Justice and 
Peace (CJP) Mumbai, a pioneering initiative of citizens that has striven 
hard to battle injustice and promote a culture of human rights. 
Freedom to dissent and a life free of discrimination have been CJP 
mission mantras. The Art for Humanity Platform built to raise funds for 
Citizens for Justice and Peace and over 80 Indian artists through a 
fundraising association partnership has drawn an overwhelming 
response.
Project #3,5
____
Ala Plástica — Magdalena Oil Spill
http://www.alaplastica.org.ar/
www.alaplastica.org.ar/grafica/ingbrief.pdf
Argentina

In 1999 the Shell-owned oil tanker Estrella Pampeana collided with 
another cargo ship in the Rio de la Plata, a major river in Argentina 
along which the city of Magdalena is situated. The collision resulted in 
the spill of 5.4 million liters of oil into the river and estuary and onto the 
coastline. The artist-led, environmentally focused NGO Ala Plastica 
documented and evaluated the effects of the oil spill on the area, which 
had previously been designated a UNESCO Biosphere Reserve. 
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Working with local authorities and UNESCO, Ala Plastica produced 
aerial photography, satellite imagery of the coastline, and a field study, 
and also put together a survey team of local residents, including 
fishermen, scientists, and an animal rescue team from the La Plata City 
Zoo. A photo series by Ala Plastica's Raphael Santos, documenting the 
devastation of the spill, was displayed in downtown Magdalena on the 
spill's anniversary in 2007.
Project #8

____
Artefacting
http://www.artefacting.com/reconciling-ecologies-in-the-millennium-city/
International

Artefacting is a 501 (c)3 non-profit urban regeneration initiative that 
creates and curates public art projects as a vehicle to vitalize culture 
and stimulate social cohesion & capital. We facilitate and create 
inclusive cultural productions in communities worldwide. Participants 
and collaborators are brought together to construct a dialogue of 
progress and identify commonalities through a creative process that 
aims to build social capital and social cohesion; conditions that 
revitalize and regenerate.  Out of this process come “Artefacts” (art, 
performances, photographs, film, exhibitions, etc.) that materialize and 
reinforce the stories, issues and cultures of a people and place. These 
“Artefacts” unify the creators and provide understanding to outside 
audiences. Ultimately our inclusive cultural productions aim to 
transform people into resources that can benefit themselves, their 
communities and their cities.
Project #2,6,8
____
Arte Útil
http://arteutil.net/open-call/
USA, Cuba

Arte Útil in Spanish roughly translates as useful art, but also suggests 
art as a device or tool. Arte Útil imagines, creates and implements 
socially beneficial outcomes. The Arte Útil Lab is the first part of a year-
long investigation initiated by the artist Tania Bruguera that includes an 
online archive, an association of Arte Útil practitioners, an open-call, a 
publication, and a series of public projects and debates culminating in 
the transformation of a building at the Van Abbemuseum  in the 
Netherlands into the Museum of Arte Útil in the fall of 2013.
Project #6,8
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____
Artivists 4 Life Uganda
https://www.facebook.com/groups/223643957653093/
www.youtube.com/artivists4life
Uganda

"The artivist 4 life project emphasizes the use of art, drama and 
dance to inform, sensitize and empower our communities on issues 
that effect them. Through these various art forms we explore the 
different avenues of captivating and then communicating with our 
communities. As artivists 4 life we seek to create for a better world" 
artivists 4 life were brought together by a shared desire for a 
collaborative and sustainable creative space of resistance. artivist 4 life 
youth members fuse art and activism through consciousness-raising 
activities and artistic interventions. We draw from drama, visual art, 
dance and any medium necessary to identify and critically re-imagine 
our circumstances, creating, assessing and promoting messages with 
and for our communities. Our shared goal for the project is to co-
develop a sustainable artivist practice with actions and tools for guiding 
a youth-led approach to community messaging while providing 
sustainable part time employment and educational training 
opportunities to our youth members. Our project has transitioned away 
from hierarchical forms of social activism and is emerging as a model 
for sustainable youth-led social transformation. Concerns being 
addressed by artivists include HIV/AIDS prevention and stigma, the 
sexual network and transactional sex, substance abuse and youth 
unemployment. Emergent multi-modal messages include 'Love 
condoms. Love life', 'HIV positive? Live positively' and 'One partner. 
One love: avoid the sexual network'.
Project #2,5,6,8
____
Artraker Fund
www.artraker.org 
England

The Artraker Fund awards art that makes a direct positive change in 
countries that have experienced social upheaval and violent conflict. 
The Fund was created in 2012 by International Conflict and Security 
(INCAS) Consulting Ltd. The prize of GBP 2500 is awarded to the 
winning submission in London on International Peace Day (21 
September) each year. 
Project #7
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____
Arts & Labor
http://artsandlabor.org/about-al/
USA

Arts & Labor is a working group founded in conjunction with the New 
York General Assembly for #occupywallstreet. We are artists and 
interns, writers and educators, art handlers and designers, 
administrators, curators, assistants, and students. We are all art 
workers and members of the 99%. Arts & Labor is dedicated to 
exposing and rectifying economic inequalities and exploitative working 
conditions in our fields through direct action and educational initiatives. 
By forging coalitions, fighting for fair labor practices, and reimagining 
the structures and institutions that frame our work, Arts & Labor aims to 
achieve parity for every member ofthe 99%.
Project #4,8
____
Art Workers' Coalition
http://en.wikipedia.org/wiki/Art_Workers'_Coalition
USA

The Art Workers' Coalition (AWC) was an open coalition of artists, 
filmmakers, writers, critics, and museum staff that formed in New York 
City in January 1969. Its principal aim was to pressure the city's 
museums – notably the Museum of Modern Art – into implementing 
various reforms. These included a more open and less exclusive 
exhibition policy concerning the artists they exhibited and promoted: 
the absence of women artists and artists of color was a principal issue 
of contention. The coalition successfully pressured the MoMA and 
other museums into implementing a free admission day that still 
exists in certain museums to this day. It also pressured and picketed 
museums into taking a moral stance on the Vietnam War.  
Project #6,7,8,9
____
Born Into Brothels
Film + Photography project for kids
http://www.kids-with-cameras.org/bornintobrothels/
India

Born into Brothels, by Ross Kauffman and Zana Briski is the winner of 
the 77th annual Academy Award for Best Documentary Feature. A 
tribute to the resiliency of childhood and the restorative power of art, 
Born into Brothels is a portrait of several unforgettable children who live 
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in the red light district of Calcutta, where their mothers work as 
prostitutes. Zana Briski, a New York-based photographer, gives each 
of the children a camera and teaches them to look at the world with 
new eyes.

Kids with Cameras was founded in 2002 by photographer Zana Briski 
out of her work teaching photography to children in Calcutta's red-light 
district. We believe that photography is an effective tool in igniting 
children's imagination and building self-esteem. We believe in the 
power of art to transform lives, for both the artist and the viewer.
Project #4,5,8
____
Call the Witness: Digital Venue
www.callthewitness.net
Europe

The Roma Pavilion and its project Call the Witness, a critically 
acclaimed collateral event in the framework of the 54th International Art 
Exhibition – La Biennale di Venezia 2011, is now accessible via its 
Digital Venue www.callthewitness.net, a dynamic online site realized in 
parallel to the physical exhibition venue in the Palazzo Zorzi, UNESCO 
Venice Office. The Roma Pavilion came to life through a three-day 
series of testimonies—art works, performances, conversations, 
statements, and readings by artists, thinkers, and activists of both 
Roma and non-Roma origin, delivered in the course of the Venice 
Biennale preview days on 1, 2, and 3 June 2011. The contributors bore 
witness to the injustices against and hardships of the Roma people in 
contemporary Europe. Equally they shared diverse experiences of 
overcoming discrimination, a commitment to activism and the fight for 
human rights, community solidarity, and artistic achievements. 
Collectively offering both an empowering imaginary and a plea for 
realizing a future world that would embrace differences through the 
measure of equality, the testimonies were filmed and then gradually 
added to both the physical exhibition on view in the Palazzo Zorzi, 
Venice and simultaneously to the project’s Digital Venue, where they 
can now be viewed online in their entirety. The Roma Pavilion in Venice 
was built as a site for artistic experimentation and generosity, a space 
for art, thinking, and action proposed against the harsh political realities 
all around us. It is conceptually based on the (unrealized) design for a 
“nomadic settlement” by Dutch artist Constant (1920–2005) from the 
1950s, which was inspired by a fellow artist who, in a remarkable 
gesture of hospitality, offered the use of his land to Roma families 
driven from the Italian city of Alba.If we have learned anything from 
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recent political events, it is that shockingly little has changed in the 
attitude of the so-called democratic governments in Europe in their 
relationship to the Roma, whose fate can be linked to immigrants and 
refugees, for example. In light of these political and social realities, the 
project of the Roma Pavilion aimed at recovering some of this artistic 
responsibility for our generation. The archive that can be encountered 
in the project’s Digital Venue is an essential document of the intensity 
of the testimonies, and provides insights into the remarkable physical 
site where the project developed, evolving as it did beyond the formats 
of traditional exhibition-making as a contingent, makeshift, dynamic, 
and unfolding forum of solidarity.
Project # 1, 4, 7, 8
____
Carnivals of Memory: Songs of Protest and Remembrance in the 
Andes
http://www.folkways.si.edu/magazine/2013_spring_summer/
from_the_field.aspx
Peru

Jonathan Ritter, an associate professor of ethnomusicology at the 
University of California at Riverside.began field research in the Fajardo 
Province of Ayacucho, just across the Pampas River from Accomarca, 
fifteen years after the Accomarca massacre, and a little more than 
seven years after the capture of the Shining Path leadership that 
marked the transition to an uneasy peace. He had arrived to 
investigate the role that music had played in this conflict and its 
aftermath, and my choice to work in Fajardo was based in part on its 
location at the very heart of the war zone. 

"I already had some sense of the ways that music in this region might 
be used as a vehicle to remember the violent past. Upon my arrival to 
Peru, in January of 2000, while reviewing field recordings archived at 
the Ethnomusicology Institute in Lima, I stumbled across a recording of 
"Señor Cáceres", a carnival song recorded in the mid-1990s that told of 
local involvement in the War of the Pacific more than a century before. 
What, I wondered, did other carnival songs have to say about the more 
recent conflict? And what might they tell us about music’s capacity for 
remembering and working through traumatic pasts?

Over the course of the next two years, I recorded hundreds of songs in 
villages through the central Fajardo Province, in contexts that ranged 
from private recording sessions in musician’s homes to large, open-air 
competitions held annually during the carnival season for hundreds of 
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spectators. Nearly every group that I recorded had composed songs 
about the conflict, both during and after the years of violence, and 
many of these canciones testimoniales (“testimonial songs”) revealed a 
great deal about local experiences and attitudes toward the war. 
Indeed, people often seemed more willing to sing about the conflict 
than they were to talk about it."
Project #2,4,6,7
____
Cartoon Movement
http://www.cartoonmovement.com/
International

The Cartoon Movement is a community of international editorial 
cartoonists and fans of political satire. Together, we're the Internet's #1 
publishing platform for high quality political cartoons and comics 
journalism.
Project #3,7,8
____
Chemi Rosado Sello — El Cerro
http://centrefortheaestheticrevolution.blogspot.com/2011/09/chemi-
rosado-presents-el-cerro-project.html
Puerto Rico

For the ongoing collaborative project El Cerro, all the houses of 
Naranjuto, a mountain village in Puerto Rico, are gradually painted 
green, accentuating the way in which the shape of the village 
unintentionally echoes that of the mountain itself and giving the 
buildings a collective identity. The residents of the barrio—notorious 
for its heavy crime—are fully involved in the formal aspects of the 
painting process. To realize this project, Rosado Seijo worked closely 
with various volunteers, such as artists, educators, social workers, and 
local youth.
Project #6,9
____
Debt Fair
http://debtfair.org/
USA

We are artists, curators, writers, art lovers...
We are students, teachers, friends, and workers.
Many of us are deeply in debt. And we are fed up.
DebtFair is a series of experimental market-actions to address the 
massive debt crisis in art today. Decentralized, on- and off-line, 
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crossing institutional hierarchies in both public and private spaces, 
artists contextualize their work within the narratives of their actual 
economic lives. Collectors receive artwork in exchange for checks 
directly to the artist’s loaning banks.
Project #8
____
Decolonizing Architecture Art Residency  — Oush Grab (The 
Crow's Nest)
http://www.decolonizing.ps/site/
Palestine

Based in Beit Sahour, Palestine, Decolonizing Architecture Art 
Residency (DAAR) is dedicated to the reuse and reimagining of 
existing architecture in the occupied territories. Run by Sandi Hilal, 
Alessandro Petti, and Eyal Weizman, the organization's activities 
include discourse, spatial intervention, education, collective learning, 
public meetings, and legal challenges. For its Oush Grab project, the 
group focused on the fortress of this name that sits atop a hill at the 
edge of Beit Sahour. Used by several colonial regimes that had 
governed Palestine, the fortress was recently used by the Israeli army 
then abandoned. Spurred by the intention of Israeli settler groups to 
take control of it, DAAR joined Palestinians and international activists in 
preventing the settlers from inhabiting the place. The Palestinians 
expressed interest in turning the area into a public park. The DAAR, in 
collaboration with the local municipality and other NGOs, initiated bingo 
rounds, prayer sessions, grand tours, film screenings, and erasure of 
settlers' graffiti. The hilltop also served as an ideal stopover for 
migrating birds, thus DAAR punctured the structure with holes, 
transforming it into an observatory and nesting place as well.
Project #5,6,8
____
The Dorchester Project — Theaster Gates
http://theastergates.com/section/117693_Dorchester_Projects.html
USA

Working in the South Side neighborhood of Woodlawn in Chicago, 
Theaster Gates has developed formerly abandoned properties around 
the intersection of Dorchester and 69th Streets. Since he began, he 
has expanded the project to include a former candy store next to the 
original house and a duplex across the street. The candy store, 
acquired in 2005, houses a collection of vinyl records purchased when 
a nearby record store went out of business. In 2009, Gates bought the 
abandoned two-story house adjacent to the candy store. After 
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refurbishing it with salvaged wood, he filled the space with 14,000 
books that he bought from a failed used bookstore and a collection of 
antique lantern slides donated by the University of Chicago. Hoping to 
spur a community arts movement in the neighborhood, Gates invites 
artists to use the archives and to program public events and 
performances in the project spaces.
Project #5,6,9
____
Enemy Kitchen — Michael Rakowitz 
http://michaelrakowitz.com/
http://creativetime.org/programs/archive/2011/livingasform/archive.htm
USA, Iraq

Collaborating with his Iraqi-Jewish mother, Michael Rakowitz compiles 
Baghdadi recipes and teaches them to public audiences, ranging from 
middle school and high school students to members of war veteran 
organizations. Rakowitz first carried out the project with students from 
the New York City Hudson Guild Community Center and has since 
traveled to other U.S. cities, including San Francisco and Chicago. 
During the collective preparation and consumption of the food, 
discussions emerging around the word "Iraq" evolve to larger scale 
debates on issues such as cultural stereotypes and myths, war, and 
conflict. This communication among the participants is based on both 
public opinion and individual experience.
Project #7,8
____
Experienz #2 – Performance & Live Art Platform
Materializing the Social
www.experienz.org
Belgium

An experimental, nomadic platform for live-action artistic practices, 
Experienz embarks on its second edition with four days of events 
based on live presence at the WIELS, the Belgian hub for 
contemporary art, parallel to the events of Art Brussels 2013. This mini-
festival offers an eclectic roster of some fifteen artists from a rich range 
of backgrounds (Lebanon, United States, Ecuador, United Kingdom, 
Portugal, France, Taiwan). Titled Materializing the Social, this edition 
explores the biopolitical, following the concept forged in 1974 by Michel 
Foucault to designate the kind of power exercised not on geographical 
territories but on populations. The artistic propositions here address 
ideas of resistance, bio-power, the government of self and others, the 
individual's relation to the group and the norms governing relations 
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between the physical and the social body. Conceiving art as a tool of 
transformation, in the spirit of the work of John Dewey and Allan 
Kaprow on art and the everyday, the propositions will stimulate 
dialogue between the artists and the public, while offering an urgent 
response to imposed political discourses by the energy of the active 
body and the capacity for empathy.
Project #1,5,8
____
EXPO 1: New York, Rockaway Call for Ideas
www.momaps1.org/
USA

In an effort to foster the creative debate on urban recovery after 
Hurricane Sandy, MoMA PS1 and MoMA’s Department of Architecture 
and Design are calling out for ideas to create a sustainable waterfront. 
Artists, architects, designers, and others are welcome to present ideas 
for alternative housing models, creation of social spaces, urban 
interventions, new uses of public space, the rebuilding of the 
boardwalk, protection of the shoreline, and actions to engage local 
communities. Twenty-five selected proposals will be presented publicly 
through social media and on-site in a series of live presentations and 
lectures organized by MoMA PS1 in its temporary relief and cultural 
venue VW Dome 2 in Rockaway Beach during April 2013.
Project #2,8,9
____
The File Room
http://www.thefileroom.org/documents/Intro.html
USA

The File Room began as an idea: an abstract construction that 
became a prototype, a model of an interactive and open system. It 
prompts our thinking and discussion, and serves as an evolving archive 
of how the suppression of information has been orchestrated 
throughout history in different contexts, countries and civilizations. The 
process of suppressing information -of people in power attempting to 
hide images, sounds and words- must itself be viewed in perspective. 
The organizing principles of The File Room archive recognize acts of 
censorship in relation to their social settings, political movements, 
religious beliefs, economic conditions, cultural expressions and/or 
personal identities. The means of censorship are understood in equally 
broad terms and techniques, from behind-the-scenes structural 
censorship that regulates and controls access to the means of 
production; to obvious physical restrictions of single instances; to 
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subtle, pervasive, and often invisible psychological methods.
Countering the closed circle of power systems, this project gains its 
meaning through a group effort of individuals, organizations, and 
institutions. Naturally, this project must be self-critical and self-reflective 
about the contradictions and possibilities of its own organizing system, 
the nature of subjective editing, and the limited amount of research that 
can be accomplished in a given period of time. The File Room, rather 
than being presented as a finished work, is being made publicly 
available at the point of its initiation. It is an open system that becomes 
activated, "filed" and developed through the public process of its own 
existence.
Project #3
____
The Flood of Rights
www.bard.edu/ccs
USA

Human rights claims are now made and conveyed—demonstrated—
anywhere and at all levels through user-generated communication 
channels such as Facebook, Twitter, and Flickr. These images and 
their consequences constitute a human rights praxis outside of its 
conventional sites such as law, government, NGO activity, and formal 
journalism. They present a radical expansion and consolidation of 
human rights practices and institutions, and no less a new kind of 
universalism that underpins and is transformed by these praxes, 
perhaps constructing a practical communicative ethos that is yet to be 
understood.Responding to the drastic changes in how political 
transformations in the name of justice have been organized and taken 
place since the first "Human Snapshot Conference" in Arles in 2011, 
the second LUMA Foundation Conference in 2013, "The Flood of 
Rights," will ask how technologies of image-capture and the channels 
of communication have in recent years transformed the very terms of 
human rights. That is, while "The Human Snapshot" developed 
implications of the intersections between human rights, photography, 
and concepts of universalism, our focus now is on how the newly 
produced and disseminated universalizing pressures on morality, law, 
civic engagement and their institutions are themselves transfigured in 
the process.
Project #3,4,8
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____
Graphic Advocacy: International Posters for the Digital Age 
2001-2012
www.pratt.edu
USA

As a medium for social change, posters record our struggles for peace, 
social justice, environmental defense, and liberation from oppression. 
From the confrontational and political, to the promotional, persuasive 
and educational, the poster in all its forms has persisted as a vehicle 
for the public dissemination of ideas, information and opinion. Posters 
are dissent made visible—they communicate, advocate, instruct, 
celebrate, and warn, while jarring us to action with their bold messages 
and striking iconography. Posters also serve as a telling indication of a 
graphic designer's commitment to society when non-commissioned 
posters are created as vehicles to raise money to support political and 
humanitarian causes. Without a doubt, the poster remains the most 
resonant, intrinsic and enduring item in the arsenal of a contemporary 
graphic designer. Organized by Professor Elizabeth Resnick and 
Massachusetts College of Art and Design, Boston, Graphic Advocacy: 
International Posters for the Digital Age, 2001–2012 showcases a 
selection of 122 posters and offers the public a chance to experience 
this magnificent body of empathetic and visually compelling messages 
for our time.
Project # 1, 8
____
Gulf Labor
gulflabor.wordpress.com
USA, Middle East

Gulf Labor is a coalition of artists, writers, curators, educators and 
others working to ensure that workers' rights are protected during the 
construction and maintenance of new cultural institutions on Saadiyat 
Island in Abu Dhabi. Our work was initiated in response to a Human 
Rights Watch report on labor conditions on Saadiyat Island. In 2010, 
and after months of inconclusive conversations with the Guggenheim 
Foundation in New York, Gulf Labor initiated an artist boycott of the 
Guggenheim Abu Dhabi. In 2011, Gulf Labor's actions eventually led 
Abu Dhabi's Tourism, Development & Investment Company (TDIC) to 
appoint PricewaterhouseCoopers (PwC) as monitor. In September 
2012, PwC published its first annual monitoring report. Gulf Labor 
reviewed this report and issued a public response. Gulf Labor now calls 
on all academic and cultural institutions building on Saadiyat Island to 
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seek uniform and enforceable human rights protections for the workers 
working on their sites.
Project #8
____
Happy-Nes(t)s
http://www.fabrikata.eu/  
International

Happy-Nes(t)s — Incubating and connecting creative communities for 
social innovation as a means to improve local wealth in peripheral 
regions. With partners from Bulgaria, Spain and Poland, this project 
aims to explore different forms and fields of creative interventions 
described and presented in three case studies. By nurturing citizens’ 
creativity and connecting creative people, communities and places in 
the participating cities, the project will investigate, design and 
implement various tools, generate publicity and make policy 
recommendations focusing on the correlation between creativity, social 
well-being, social innovation and development policies. Project 
outcomes are a series of local and international workshops, creative 
interventions in urban spaces, a questionnaire, methodology, indicators 
to serve the research activity, publications, “Happiness Index Seal”-an 
artistic logo-seal that would be awarded to initiatives promoting social 
joy and well-being. The long-term objectives include the creation of a 
social environment that encourages and appreciates creativity, the 
strengthening of cross-sectoral partnerships, to influence policy 
decision-makers to acquire new competences to develop programs 
and support mechanisms stimulating creativity and innovation. The 
project addresses a heterogeneous target group that includes artists, 
creative professionals, cultural workers, students, scientists, 
organizations (cultural, social, environmental, business, Universities, 
etc.) and general public.
Project #6,9
____
Healing Histories
http://www.healinghistories.org/
USA

Healing Histories allows you to explore the stories of struggling New 
Orleans’ residents rebuilding their community post Hurricane Katrina.
By embracing the rich culture and understanding the diverse history of 
their neighborhood, the people of Central City are rebuilding from the 
destruction of Hurricane Katrina and creating a new future for the 
2,000 children who call it home. Built using HTML5, the documentary is 
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split into five broad categories which feature interviews with residents 
and those affected by the hurricane. As it uses HTML5, the series 
works across desktop & device. As well as speaking to current 
residents, the site also explores the rich history of New Orleans, 
combining beautiful archive images of the city to historical sites which 
still remain today.
Project #4,5,6,8
____
Immigrant Movement International — Tania Bruguera  
http://immigrant-movement.us/wordpress/about/
USA

IM International is a community space where practical knowledge is 
merged with creative knowledge through arte útil with a holistic 
approach to education open to all regardless of legal status. IM 
International is a think tank that recognizes (im)migrant’s role in the 
advancement of society at large and envisions a different legal reality 
for human migration. IM International is a lab practicing artivist tactics 
and new tools for communication in the public sphere to access 
political dialogue in an effort to transform social affect into political 
effectiveness.
IM International is an educational platform formulating sustainability 
systems and creating alternative economies based on a culture of 
reciprocity not economic advantage.
Project #4,6,7,8
____
Justseeds
http://justseeds.org/about/who_we_are.html
International

Justseeds Artists’ Cooperative is a decentralized network of 24 artists 
committed to making print and design work that reflects a radical 
social, environmental, and political stance. With members working from 
the U.S., Canada, and Mexico, Justseeds operates both as a unified 
collaboration of similarly minded printmakers and as a loose collection 
of creative individuals with unique viewpoints and working methods. We 
believe in the transformative power of personal expression in concert 
with collective action. To this end, we produce collective portfolios, 
contribute graphics to grassroots struggles for justice, work 
collaboratively both in- and outside the co-op, build large sculptural 
installations in galleries, and wheatpaste on the streets – all while 
offering each other daily support as allies and friends.
Project #2,3,8
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____
Land Foundation — The Land — Rikrit Tiravanija and Kamin 
Lertchaiprasert
http://www.thelandfoundation.org
Thailand

The Land is an ongoing project based in Chiang Mai, Thailand, 
initiated in 1998 by artists Rirkrit Tiravanija and Kamin Lerdchaiprasert. 
It is administered through The Land Foundation, which is dedicated to 
the social uses of its property (The Land), and invites artists from 
around the world to complete projects there. The Foundation aspires to 
sustainable local development and self-sufficient management. 
Architectural projects have included a collaborative kitchen by 
Lerdchaiprasert, Superflex, Tobias Rehberger, and Tiravanija and a 
meeting hall designed by Philippe Parreno and François Roche. 
Surrounding these general spaces, Thai and international artists have 
also designed smaller living spaces inspired by local meditation huts. 
All materials used on The Land are sustainable, and the Foundation 
avoids such amenities as gas and electricity. The property includes two 
rice paddies. Rice harvested from the fields goes to individuals involved 
in its cultivation and to families in nearby villages affected by the 
AIDS epidemic.
Project #6,8,9
____
Lost Highway Expedition
http://www.azraaksamija.net/projects-6/
Balkans

The Lost Highway Expedition was initiated by Centrala – Foundation 
for Future Cities and the School of Missing Studies [SMS] as the first 
event of Europe Lost and Found [ELF], a multi annual and three-
phased project. Europe: Lost and Found is an interdisciplinary and 
multi-nationally based research project to articulate and imagine the 
current evolution of new and transforming borders and territories of 
Europe. The subject is the continent of immigration, and its 
depopulation and aging, and the need for redefinition of states, 
sovereignties and citizenships. 

The Lost Highway Expedition is a tour to explore the unknown future of 
Europe. A massive joint movement of over 200 artists and individuals 
traveled through nine cities in the Western Balkan (Ljubljana, Zagreb, 
Novi Sad, Belgrade, Skopje, Priština, Tirana, Podgorica and Sarajevo) 

http://www.thelandfoundation.org/
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from July 30 to August 24 of 2006. Expedition participants formed a 
virtual and physical network of collaborations for artistic and 
architectural production while traveling through each city. Traveling 
through the politically dynamic territories of the Western Balkan, the 
expedition’s aim was to explore the future of Europe and find new ways 
of making the future civic society through the artistic process. In a 
series of different events, participants of the expedition interacted with 
each other and produced works of art, architecture and theory, while 
simultaneously forming a temporary society.
Project #6
____
Make A Forest
http://www.makeaforest.org/about/
International

Make a Forest is a global, collaborative art and design project that 
brings sustainable awareness and creativity together in a way never 
seen before. From Amsterdam to Seoul, Zagreb to Taipei, San 
Francisco to Santa Cruz de la Sierra and many places in between, in 
2011 cultural institutions all over the globe will make an artificial tree 
together with artists, designers, students and other creatives. Each tree 
adds to a worldwide artificial forest that grows and grows on 
www.makeaforest.org. All tree making activities are supported by local 
research and lectures on foresting and deforestation.
Project #2,8
____
Med.ea Collective
http://med.ea-collective.org/?page_id=24
Middle East

Med.ea Collective’s  is a space for critical discussion, artistic free 
expression, transmission and sharing knowledge as well as 
participatory practices in field of politics, arts and research, focused on 
the geo-political zone of Europe and the Mediterranean. Its projects 
are located in the field called “research based arts” and “arts based 
research”. It functions as a laboratory of critical analysis among 
colleagues that use the documentary production as a bridge for 
interpretation and connection of praxis, disciplines, geographic 
contexts and time. We are focused and interested in ideas and 
practices dedicated to search and reveal the political transformations 
and processes of systemic critic. In order to achieve this, the collective 
focuses on realizing cross-sectional and inter-disciplinary productions, 
so on the long term enabling a network of visual artist, researchers and 

http://www.makeaforest.org/about/
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social-political actors who transgress borders of disciplines, methods, 
political spaces and articulations.

The Mediterranean as a region of a multitude of trans-cultural 
constellations and in particular the processes of transformations of the 
last 15 years especially since the culmination and widespread civil 
engagement in the last years has triggered to re-think the political 
paradigms that constitute the regional integration on economic, social 
and cultural level. Spaces of socio-political dialogues and activism, 
especially beyond governmental policies, generated in that time are 
taken as inspiration and initiative which med.ea collective seeks to 
deepen and strengthen. We aim to create a trans-national co-
production space and empower a multi-perspective activity of 
knowledge sharing among groups, organizations, initiatives and 
communities, using artistic production and social-political engagement 
as a bridge, through which ideas and practices migrate and spread 
along the Mediterranean Sea.
Project #6,8,9
____
The Mejor Vida Corp (Better Life Corp.) — Minerva Cuevas 
http://www.irational.org/mvc/
Mexico

Mexican artist Minerva Cuevas’s extraordinarily prolific and 
international artistic practice is grounded in conceptually and socially 
engaged actions. Her site-specific interventions take place in a range 
of settings from the internet to museums to the cultural commons. She 
creates political and social interventions, produces compelling videos 
and photographic work, co-opts various means of distribution to get out 
her message, irreverently and cleverly tampers with corporate and 
government identities, and makes bold political-creative work that 
disrupts political and visual economies. In 1998 she founded Mejor 
Vida Corp. (Better Life Corporation), an enterprise that provides free 
products and services such as international student ID cards, subway 
passes, lottery tickets and barcode stickers which reduce the price of 
food at supermarket chains. Cuevas also creates posters, billboards, 
and performances; with these actions Cuevas has assumed the role of 
both a political and artistic actor. Presently she is developing a series of 
works on the oil industry in Mexico.
Project #6,7,8

http://www.irational.org/mvc/


____
MetroPAL.IS. — Shimon Attie
www.wexarts.org
Israel, Palestine, USA

MetroPAL.IS. is an immersive video installation that reconstructs the 
conventional view of Israeli-Palestinian relations as one of fundamental 
conflict. The work consists of eight 65-inch flatscreen monitors 
mounted vertically and arranged in a freestanding ellipse that 
surrounds viewers. This piece was commissioned by The Aldrich 
Contemporary Art Museum in Connecticut. The larger-than-life-size 
characters appearing alone on each screen were cast from the 
Palestinian and Israeli communities in New York City. Dressed in outfits 
that reflect varied lifestyles and professions, each of the performers 
reads from a document created by Attie that combines sections of the 
Israeli Declaration of Independence (1948) and the Palestinian 
Declaration of Independence (1988). Attie's new, hybrid document 
reveals a surprisingly significant overlap between the two original texts. 
In this way, MetroPAL.IS. serves to reconfigure the complexities of the 
intensely problematic Middle East conflict by foregrounding the 
similarities between the two documents and the participants' shared 
identity as New Yorkers.
Project #1,7,8
____
Model Court RESOLUTION 978 HD
www.gasworks.org.uk
England

The exhibition comprises a newly commissioned film and installation 
focusing on the recently concluded trial of François Bazaramba, a 
Rwandan citizen who sought asylum in Finland in 2003, where he was 
convicted nine years later for his role in the 1994 Rwandan genocide. 
In a bizarre geographical inversion, the Finnish trial took place from 
2009 to 2010 in improvised courts in Rwanda and Tanzania, with the 
legal proceedings transmitted to and from Bazaramba’s Helsinki prison 
cell via Skype and other videoconferencing technologies. Universal 
jurisdiction, the legal principle by which the trial was conducted, is often 
presented as a form of "juridical utopia" whereby the most heinous of 
acts, such as genocide and crimes against humanity, can be tried 
without regard for national borders. Whereas most universal jurisdiction 
cases are brought to the International Criminal Court in The Hague, 
the Bazaramba trial presents a unique example of a de-centered legal 
process. Its unprecedented use of technology reconfigured the space 
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of law and established an unexpected connection between peripheries. 
By interrogating the Finnish court’s genuine attempt to engage with the 
realities of genocide, the exhibition comments upon the politics of 
media technologies and Europe’s neocolonial relationship to Africa.
Project #1,2,7
____
Narrative Structures — Marc Lombardi
http://en.wikipedia.org/wiki/Mark_Lombardi
USA

Six years before his death, Lombardi switched to the pencil 
diagrams  of crime and conspiracy networks that he would become 
best known for. In the early 1990s, he began researching the many 
scandals of the time, including the BCCI scandal, the Harken Energy 
scandal, and the Savings and loan scandal.In Lombardi's historical 
diagrams, each node or connection was drawn from news stories from 
reputable media organizations, and his drawings document the 
purported financial and political frauds by power brokers. Lombardi 
called his diagrams Narrative Structures. They are structurally similar 
to sociograms – a type of graph drawing  used in the field of social 
network analysis,and to a lesser degree by earlier artists like Hans 
Haacke. 
Project
#1,3,8
____
Neighbourhood Spaces: Windsor & Region Artist in Residence 
Program
www.acwr.net/ns
Canada

Arts Council Windsor & Region (ACWR), Broken City Lab (BCL) and 
The City of Windsor are pleased to announce the launch of 
Neighbourhood Spaces: Windsor & Region Artist in Residence 
program, a new initiative that will locate ten chosen artists in 
community sites throughout Windsor and Essex County in Ontario, 
Canada, for four–six-week artist residences. The program will embed 
artists in community sites such as parks, nature reserves, libraries, 
health or community centres. These sites will provide a "home base" 
for each artist to work during their residency, while also allowing the 
artist to take on diverse roles, engaging with community members in 
various ways to animate, explore and inspire the specific stories, 
curiosities, challenges and triumphs of the local community. 
Project #6,9

http://en.wikipedia.org/wiki/Mark_Lombardi
http://interspire.e-flux.com/link.php?M=258985&N=5350&L=10394&F=H


____
Network of Ensemble Theaters
http://www.ensembletheaters.net/programs/micro-fest-usa-national-
summit
USA

A national coalition of ensembles created by and for artists, the 
Network of Ensemble Theaters (NET) exists to propel ensemble 
theater practice to the forefront of American culture and society.  NET 
links a diverse array of ensembles and practitioners to one another and 
the performing arts field, encouraging collaborations and knowledge 
building and dissemination. NET is committed to the advancement of 
the ensemble form and strives to bring about change in the world 
beyond ourselves through the transformative power of collaborative 
theater.  We support bold artistic and civic experiments and aim to 
heighten the impact and excellence of ensemble theater.
Project #2,6
____
Occupy Museums
http://occupymuseums.org/
USA

Occupy Museums is an ongoing protest that calls out enonomic 
injustice in institutions of art and culture. We occupy museums to 
reclaim space for meaningful culture by and for the 99%. We believe 
that art and culture are the soul of the commons. Art is not a luxury!
Project #2,4,8

____
Operation Paydirt / Fundred Dollar Bill Project — Mel Chin Et Al 
http://www.melchin.org/
USA

Operation Paydirt is a multidisciplinary, artist-driven project advancing 
a solution to the devastating problem of lead (Pb) contaminated soil 
that puts thousands of children at risk for severe learning disabilities 
and behavioral problems. The goals of the project are to raise 
awareness of the issues of lead and to create a model for making cities 
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lead-safe across the United States. Ultimately Operation Paydirt’s 
purpose is to support generational human and environmental health. 
Operation Paydirt brings together the science to transform toxic lead so 
that it is no longer harmful and the critical collaborations to implement 
the solution.
Project #6,8,9
____
The Otolith Group
http://otolithgroup.org/multitudes.php
England

Multitudes was founded by members of The Otolith Group in 1998; it 
is dedicated to the distribution of alternative networks of information on 
art, culture, tactical media, politics informed by the multiple 
perspectives of the Global South. Multitudes contributes to 
contemporary modes of knowledge production that demands a critical 
engagement with the political and cultural conditions of the present 
thereby affirming the potential of intervention within the disorientations 
of the now. 
Project #2,3,4,8
____
Palas Por Pistolas (Pistols Into Spades) — Pedro Reyes 
www.pedroreyes.net
Mexico

Palas Por Pistolas ("Pistols Into Spades") is installed as a row of 
shovels—some with dirt still clinging to them—from a campaign to plant 
trees in local neighborhoods. Artist Pedro Reyes initiated the project in 
2008 with an extensive gun-recycling campaign in Culiacán, a western 
Mexican city famous for its handgun death toll. A local television station 
aired announcements inviting citizens to exchange firearms for 
vouchers to local electronics and appliance dealers. The 1,527 
weapons that were collected—more than 40% of which were military-
issue—were publicly steamrolled into a mass of flattened metal in the 
militarized zone. The metal was melted down in a local foundry and 
recast into 1,527 shovel heads. A label explaining the tool's origin was 
attached to each handle, and the shovels were distributed to local 
charities and school groups that sought to plant 1,527 trees in public 
spaces in Culiacán. The spades are used for planting trees each time 
the work is exhibited.
Project #6,7,8

http://otolithgroup.org/multitudes.php
http://www.pedroreyes.net


____
Petronella J. Ytsma — Legacy of a Genocide: Portraits of Agent 
Orange
http://petronellaytsma.com/legacy01.html
USA, Vietnam

My work is concerned with social justice and ecological issues from an 
artistic perspective. Primarily through the lens of my Hasselblad, which 
allows the ‘unhurried visit’, I explore remnants and legacy, memory and 
mirror, and reflect on the civil contracts inherent between image maker, 
giver and viewer. Images from this body of work about 
intergenerational effects of Agent Orange on a specific population 
comprise a cautionary tale, a never-ending highly controversial one 
fraught with myriad complexities. As maker and viewer, they confirm 
my sense of being in the world and are for me the embodiment of a 
prayer.

In 2007, and again in 2008, I spent several months in Viet Nam, 
researching and documenting issues surrounding Agent Orange/
Dioxin. I visited various ‘hot spots’, interviewing government and 
community officials, 75 families and several long-term care facilities, 
documenting many children afflicted with a wide array of disabilities 
attributable to effects of Dioxin. Images are some of the portraits of 
second and third generations affected by this war that ended about 40 
years ago. The relevancy of this work lies in the fact that we remain a 
hegemonic power heavily invested in war and chemical industrial 
complexes. We fool ourselves into believing that other people’s 
children are not as precious, or human, as our own. These images 
serve both as a glimpse of the legacy we left, but more importantly, 
they are my testimony to the children, their families and to the mystery 
of what makes us human. For them and millions of others, that war is 
not over. They cannot close their eyes to it and simply move on. I 
believe it is vital that we meet their eyes and look into this mirror. May 
these images deny the wish to erase the past and ‘the other’ from 
memory.
Project # 1, 7, 8
____
Playspent
http://playspent.org
USA

Imagine you just lost your job...and now your home. Spent is an 
immersive online experience that challenges gamers and non-gamers 

http://petronellaytsma.com/legacy01.html
http://playspent.org/


alike to survive poverty and see first-hand that homelessness is just a 
shortfall away. It's more of an interactive infographic. Through a series 
of decisions, Spent will visualize how you spend your last $1000.
Project #8
____
Powerlessness A Situation. 
Democracia, Revolutie & Polizey
www.fkv.de
Germany

Economic crises, debt crises, floods of refugees, climate change, and 
terrorism. Every day the media reports on crises, catastrophes, and 
global hazards. Given such media-driven and real threat scenarios, 
there is a diminishing sense of trust in the capacity of governments to 
act. Political control mechanisms are apparently insufficient, and 
political alienation is growing. The result is a feeling of powerlessness. 
The powerlessness of a society can lead to dictatorships and wars. 
Individual responses range from internal withdrawal to political 
radicalization towards the left or right.

POWERLESSNESS, A SITUATION is an experimental project 
consisting of two corresponding exhibitions, DEMOCRACIA and 
REVOLUTIE as well as an accompanying discursive laboratory 
POLIZEY (in cooperation with the Frankfurt University Cluster of 
Excellence "The Formation of Normative Orders"). A Spanish and a 
Romanian artist group respectively presents their work, and through 
their artistic experiments attempt to find a new way of dealing with 
current social conditions and problems as alternatives to the feeling of 
powerlessness.
Project #2,6,8
____
Pro/Deuce: Dualities and Dichotomies in 
Community-Based Arts Practices
www.vpa.syr.edu/transmedia
USA

Syracuse University's Department of Transmedia is pleased to 
announce this panel, which brings together a diverse group of 
internationally recognized artists for a critical dialogue on the ability of 
socially engaged art and community art centers to address a variety of 
challenges facing urban centers. Panelists will explore a range of 
subjects around their various practices, including politics both within 
local communities and as related to development concerns, issues of 
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race and class (where they come up and how they're negotiated), and 
questions of sustainability. The conversation will expand the dialogue 
around art and the social space and explore how community art 
centers might speak to the current place and purpose of public art.
Project #1,6,7,8,9
____
The Quilts of Gees Bend
http://en.wikipedia.org/wiki/The_Quilts_of_Gees_Bend
USA

The Quilts of Gee's Bend were created by a group of women who live 
in the isolated African-American hamlet of Gee's Bend, Alabama.More 
than 50 quiltmakers currently make up the Gee's Bend Collective, 
which is owned and operated by the women of Gee’s Bend. Every quilt 
sold by the Gee’s Bend Quilt Collective is unique, individually produced, 
and authentic—each quilt is signed by the quilter and labeled with a 
serial number. 
Project #4,5,6,9
____
Reverberation
http://www.reverbnation.com/musicforgood?
utm_source=digital_music_news&utm_medium=banner&utm_content=l
ink_500x125&utm_campaign=mfg_landing_page
USA, International

ReverbNation provides over 3.01 million music industry professionals 
— artists, managers, labels, venues, festivals/events — with powerful, 
easy-to-use technology to promote and prosper online. Our wide array 
of distribution and promotional solutions provide the hands-on tools 
and actionable insights that allow musicians and industry professionals 
to reach their goals in an increasingly complex music world. We 
operate worldwide with customers on every continent. In fact, over 30 
million visitors come to reverbnation.com every month. And of course 
we Love Music!!! Over 2 million artists use ReverbNation to power 
digital distribution, promotion, and more.
Project #8
____
Residency Unlimited Lanchonete
http://www.residencyunlimited.org/category/lanchonete/
Brazil

RU is an artist-centered organization dedicated to producing 
customized residency formats to support the creation, presentation, 
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and dissemination of advanced contemporary art through strategic 
partnerships with collaborating institutions. Moving beyond the 
traditional studio model, RU supports local and international emerging 
and mid-career artists and curators, and is particularly committed to 
promoting multidisciplinary practices and to building lasting connections 
between residents and the broader arts community locally and globally.

Lanchonete is a five-year journey into community, one that culminates 
in and around a typical lanchonete in the center of São Paulo, Brazil. 
By delving deep into a site-specific interpretation of globalization, such 
as Brazilianification, a term that describes the disappearing middle 
class and widening gulf between upper and lower classes,Lanchonete 
asks the universal question ‘How do we live with money?’
Project #4,5,6,7
____
Rise and Fall of Apartheid: 
Photography and the Bureaucracy of Everyday Life
www.hausderkunst.de

Haus der Kunst is pleased to announce Rise and Fall of Apartheid: 
Photography and the Bureaucracy of Everyday Life, a historical 
exhibition that presents one of the most comprehensive explorations of 
the legacy and impact of apartheid on the political, social, and cultural 
life of South Africa. Curated by Okwui Enwezor with Rory Bester, and 
organized by the International Center of Photography, New York, this 
critically acclaimed and award-winning exhibition explores the role 
played by photography and art in recording, documenting, and 
elucidating the dramatic events that shaped the struggle against 
apartheid.
Complex, vivid, and evocative, and covering more than fifty years of 
this pivotal period in South Africa, these visual records reveal the 
procedures and processes of the apartheid state from its beginning in 
1948 to the first non-racial democratic elections in 1994. Featuring 
more than 600 documentary photographs, artworks, films, newsreel 
footage, books, magazines, and assorted archival documents, the 
exhibition will fill more than 2,000 square meters of the East Wing of 
Haus der Kunst, offering an absorbing exploration of one of the 
twentieth century’s most contentious historical eras.
Rise and Fall of Apartheid highlights the different strategies adopted by 
photographers and artists; from social documentary to reportage, 
photo essays to artistic appropriation of press and archival material. 
Through these polysemic images, the exhibition embarks on a tour of 
how photographers and artists think with pictures, the questions their 

http://www.hausderkunst.de/


images pose, and the issues of social justice, resistance, civil rights 
and the actions of opposition to apartheid they raise. In so doing, Rise 
and Fall of Apartheid brings together numerous iconic photographs 
that have rarely been shown before, to propose a fresh historical 
overview of the photographic and artistic responses to apartheid.
Project #1, 2, 3, 4, 6, 7
____
RSA Action and Research Centre
http://www.thersa.org/action-research-centre/community-and-public-
services/citizen-power/arts-and-social-change
England

Arts and Social Change was part of the larger Citizen Power 
Peterborough  programme and explored the role of creative practice in 
creating new connections between people and where they lived in 
order to strengthen participation in community life in Peterborough.
The primary aims were: To deliver high quality creative experiences 
through the arts that builds and extends community engagement (and 
social capital); To support and build a self-sustaining network of locally 
based artists who can both contribute to the artistic aspirations of 
Peterborough and play an active role in the arts community regionally 
and nationally; To foster an appetite to establish the city as a place for 
creative engagement

The Arts and Social Change project included seven sub-projects:
Creative Gatherings: building an inclusive network of locally based 
creative practitioners
Experiments in Place Making: locally based artists working within 
neighbourhoods
Dialogue in Action: public sector innovation with locally based artists
Context Matters: two artists selected and hosted by two voluntary 
groups
Made in Peterborough: two commissions bookending Citizen Power
Talking Arts: curated events of relevance to the city’s aspirations
The Emissary Project: exchanging practice with relevant arts 
practitioners across the U.K.
Project #2,4,6,9
____
The Sahmat Collective: Art and Activism in India
smartmuseum.uchicago.edu
USA, India
Through a mix of art and ephemera, The Sahmat Collective: Art and 
Activism in India since 1989 (February 14–June 9, 2013) uniquely 
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situates two decades of contemporary Indian art within the political 
sphere while meditating on art's capacity as a force for change. 
Sahmat is both an acronym for the Safdar Hashmi Memorial Trust and 
the Hindi word for "in agreement." Based in Delhi, the group pursues a 
mission of resistance against the forces that threaten "the essentially 
pluralist and democratic spirit of creative expression in India."  To this 
end, Sahmat has engaged a broad base of collaborators—from 
celebrated artists and scholars to writers, musicians, and rickshaw 
drivers—to create and present works of art that defend freedom of 
expression and battle intolerance within India's often divisive political 
landscape. 
Project #6,7,8
____
Social Housing — Housing the Social: 
Art, Property and Spatial Justice
www.skor.nl
http://www.skor.nl/eng/activities/item/social-housing-housing-the-
social?single=1
Holland, International

Social Housing—Housing the Social: Art, Property and Spatial 
Justice examines ongoing transformations in social housing and asks 
how these transformations are reflected in the aspirations and 
practices of artists. Housing provides essential shelter, but also gives 
form to the social. It represents and embodies the materiality of civic 
politics and thus demonstrates the uneven nature of spatial justice at 
local and global scale. For many years artists have contributed to the 
design and organization of structures of living together, often with 
ambivalent effect. Whilst many have imagined—and attempted to 
implement—radical new forms of social housing, as alternatives to both 
privatization and state provision, they have also ushered in waves of 
gentrification, thus contributing significantly to a story of capitalization 
now dominant within urban infrastructures. Social Housing—Housing 
the Social: Art, Property and Spatial Justice questions the politics of 
urban practice from a variety of geopolitical and disciplinary viewpoints, 
from liberal private initiatives to the Occupy movement, from Almere to 
Ramallah, mixing artistic and architectural contributions with those of 
sociologists, urban historians, philosophers, and activists.

A two-day symposium on November 4 and 5, 2011 that emphasizes 
the relationship between the waning political and practical imperative of 
social housing and the broader conceptual or philosophical idea of 
'housing the social'. The second edition of Actors, Agents and 
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Attendants, a series of symposia initiated by SKOR | Foundation for Art 
and Public Domain.Given the increasing global conditions of unequal 
wealth distribution, and the specific urgency brought about by cuts in 
social and cultural funding in the Netherlands, can forms of cultural 
production be reclaimed as tools with which to design and defend 
social space, or are the agents and engineers of such projects merely 
tools in the further decoration of reduced welfare rights? What do we 
want cities to accommodate today? What is the legacy of the utopian 
ideals of the '60s and what alternative plans for living together in cities 
are being incubated now? How do we deal with the very real problems 
of social division brought about by poverty, migration, addiction, lack of 
representation? What roles do artists, designers, architects play in this 
process?
Project # 4, 6, 8, 9
____
The Society Without Qualities
www.tenstakonsthall.se
Sweden

Because aesthetic problems can't be solved in the social sphere, art 
offers the possibility to re-think the concept of freedom at its limits. The 
exhibition's title can be seen as an indictment of a state that fails to 
provide a life of quality for its citizens. Throughout modernity, 
rationalised society has converted qualities into functions and 
economic relations. Today, notions of the welfare state, 'Big Society,' 
the networked society, and ideas of growth and nationality are major 
social representations that underpin governmentality. The Society 
Without Qualities is part of the research project The New Model: An 
Inquiry, initiated by Maria Lind and Lars Bang Larsen in 2011. The New 
Model takes its point of departure in Palle Nielsen's adventure 
playground The Model. A Model for a Qualitative Society that took 
place at the Moderna Museet in 1968. Here, in the space of the 
museum, children were asked to construct their own social model. The 
Society Without Qualities revisits key themes and central concerns of 
The Model such as artistic research, the right to the city, the child as an 
active historical subject, and the critical use of the art institution. 
Project #6
____
Spring Lessons
http://springlessons.org/SL_About.html

Spring Lessons is an international initiative, network and platform for 
socio-cultural projects and artistic research focusing on the current 
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developments in the MENA region. The Spring Lessons Initiative is an 
international forum for sociocultural events and artistic research. It 
follows and presents current creative developments and cultural 
projects, explores new forms of civil self-organisation and creates 
spaces for dialogue and cultural education. Spring Lessons is an 
initiative born out of curiosity and the desire to learn from the global 
developments set in motion by the Arab Spring. As a cultural 
production company, it provides a platform for the presentation of 
artistic collaborations and socio-cultural research. As an intercultural 
project aiming at an intercultural audience Spring Lessons offers room 
for networking, discussion, education and exchange. Spring Lessons 
has established numerous partnerships and explorations with people 
active in the cultural and arts field. We have also created adaptable 
and collaborative formats to promote the sharing of ideas. Seeing art 
as part of cultural activism and witnessing a shift in the use of public 
space have been defining lessons learned from these conversations.
Project #2,3,6,8
____
Stories of Change: Social Entrepreneurship In Focus 
Through Documentary
http://www.sundance.org/storiesofchange/about/
USA, International

Stories Of Change:Social Entrepreneurship In Focus Through 
Documentary, is a multi-year, $5 million initiative of the Sundance 
Institute Documentary Film Program and the Skoll Foundation. The 
partnership began in 2008 with the goal of bringing together the power 
of nonfiction storytelling with the impact of social entrepreneurship. In 
addition to funding the creation of 10 new documentary films, Stories 
Of Change curates convenings and workshops which bring together 
leaders in both documentary and social entrepreneurship at key 
gatherings globally, including the Skoll World Forum and the Sundance 
Film Festival. To date, fourteen events have connected, informed and 
impacted over 150 filmmakers and social entrepreneurs.
Project #7,8,9
____
Strike Debt
http://strikedebt.org/
USA

Strike Debt is a cocctive of artists, educators, lawyers and 
documentarians who are actively resisting debt through collective 
actions that challenge the debt industry and social perceptions of being 
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a debtor. Strike Debt came from a coalition of Occupy groups looking 
to build popular resistance to all forms of debt imposed on us by the 
banks. Debt keeps us isolated, ashamed, and afraid. We are building a 
movement to challenge this system while creating alternatives and 
supporting each other. We want an economy where our debts are to 
our friends, families, and communities — and not to the 1%.
Project #6,7,8
____
Tamms Year Ten —  Laurie Jo Reynolds
http://creativetime.org/summit/author/laurie-jo-reynolds/
http://tammsyearten.mayfirst.org
USA

Located in southern Illinois, the Tamms C-MAX (or "Supermax") prison 
opened in 1998. Intended as a "shock treatment" for the most 
problematic inmates from various prisons in the state system, Tamms 
is designed to keep them in permanent solitary confinement—this 
includes no phone calls, communal activity, or visitation. Inmates are 
fed through a slot in the door and leave their cell to exercise (alone) 
fewer than five times per week. While inmates were only intended to 
stay for a maximum of one year, today one third of the original 
prisoners—many of whom suffer from mental illness—have been there 
for more than a decade.
Recognizing that the conditions at Tamms meet and exceed the 
international definition of torture, artist/activist Laurie Jo Reynolds 
organized Tamms Year Ten (TYT), an all-volunteer coalition of 
prisoners, ex-prisoners, families, and concerned citizens, calling for an 
end to the inhumane policies at the prison. In addition to events and 
media outreach, TYT has organized hearings at the Prison Reform 
Committee and worked with Illinois representatives to introduce 
legislation to change current policies. The campaign is currently 
endorsed by over seventy organizations.
Project #7, 8
____
Ukranian News
www.csw.art.pl
Poland

The exhibition Ukrainian News at the Centre for Contemporary Art 
Zamek Ujazdowski in Warsaw brings together for the first time a variety 
of engaged artistic practices from contemporary Ukraine. Focusing on 
the work of activist groups as well as individual artists, the exhibition 
shows conventions that transcend the accustomed artistic approaches. 
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The Post-Soviet condition of Ukrainian society is represented through 
the work of various sorts—from street artists to intellectual communities 
involved in current social struggles.  
Project #6,8
____
Voices Rising : LGBTQ of Color Arts and Culture
http://voicesrisingseattle.org/about/
USA

Voices Rising is an ongoing series of performances by LGBTQ 
performers of color. Founded in 2007 by artist and activist Storme 
Webber, Voices Rising has emerged as the leading showcase for 
queer performers of color. The mission of Voices Rising is to create a 
safe and nurturing community for LGBTQ artists of color and in so 
doing empower them to strengthen the whole LGBTQ POC community 
as they raise awareness of the community and its issues within the 
entire LGBTQ community and beyond to the majority community/
society.
Project #2,3,4,8
____
Wonderland Platform for European Architecture
http://www.wonderland.cx/index.php?idcat=5
Europe

Wonderland - platform for european architecture is a Vienna / Austria 
based network for exchanging experiences, information and knowledge 
for young Europe-oriented architecture practices. Wonderland 
continuously initiates collaboration projects with international teams to 
foster inter-European exchange, organises Project Spaces, Blind Dates 
and symposia, conducts research on current challenges and 
approaches in the field of architecture as well as urban planning and 
shares results with members and the public by means of exhibitions 
and publications.

With partners from Austria, Germany and Ukraine, this project wishes 
to research - through reference projects - how an all-inclusive city 
would work on a 24 hour basis and to highlight failures in policy 
making. The project includes workshops in three cities (in order to 
exchange ideas on how to develop a common strategy and implement 
similar approaches in our cities), a wandering exhibition on sustainable 
architecture and planning practices and a publication on the outcome 
of the workshops.  In the long run, the project aims to raise awareness 
on urban issues, finding socially sustainable solutions for our cities. 

http://voicesrisingseattle.org/about/
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The project targets architects and planners, local authorities, NGOs 
and citizens movements in the host cities, cultural organisations, 
interested citizens, chambers (mainly architects), film makers and other 
artists who deal with built environments.

ECF decided to support this project because it attempts to initiate a 
discussion process and broad citizen awareness about what it means 
to design and produce socially inclusive architecture and urban 
projects with the collaboration of citizens, social organizations and city 
administrations. Our network currently consits of Austrian, Croatian, 
Cypriot, Czech, Danish, Dutch, French, Germain, Greek, Hungarian, 
Italian, Romanian, Slovakian, Slovenian and Spanish architecture 
teams. We plan on expanding our network and strengthening our 
presence in Europe.
Project #6,9
____
WOW, Women On Walls
http://womenonwalls.com/about/
Egypt

Women on Walls (WOW), or Sit El 7eta (in Arabic), began as an idea to 
see how we can use graffiti and street art in a project that combines 
the creativity and uniqueness of Egypt’s top graffiti, street, and visual 
artists to work on a national campaign focusing on women’s 
empowerment.  We are using art to discuss one of the most important 
topics in Egypt, women’s empowerment, and which involves many 
different issues, including the political, the social, the economic and the 
cultural. The project has been set up in a way to allow for the very 
different approaches and techniques and characters of each of the 
artists to develop and grow. This is one of the first and, only, projects to 
have gathered this many artists on a national level, all dedicated to one 
issue, outside of music. At the heart of the project is a people’s story. 
Each of these artists is strong and accomplished in their own right and 
many have worked in some combination on other projects, but, never 
at this level. More importantly, each of the artists brings their own 
unique stories to the project—each has had different interactions with 
the street and the streets have touched each in a very special way. 
Each has also left their own special thumbprint in the streets and in the 
wider underground art scene.
Project #2,8

http://womenonwalls.com/about/


____
Where We Come From
Material For a Film
Emily Jacir
http://www.alexanderandbonin.com/artist/emily-jacir
USA, Palestine

Where We Come From: Jacir, holder of an American passport, asked 
more than 30 Palestinians living both abroad and within the occupied 
territories: “If I could do anything for you, anywhere in Palestine, what 
would it be?” She collected responses and carried out tasks in an 
extended performance of wish-fulfilment by proxy. 

In Material for a Film (2005–ongoing) the displacement is total, as 
Jacir’s own identity is substituted for that of her subject, Wael Zuaiter, a 
Palestinian intellectual living in Rome who was assassinated in 1972 by 
Israeli agents, having been mistakenly identified as one of those 
responsible for the murder of Israeli athletes at the 1972 Olympics in 
Munich. The installation gathers together photographs, books, music, 
letters, interviews, telegrams, copies of the Italian magazine 
Rivoluzione Palestinese to which Zuaiter contributed, even a clip from 
a Pink Panther film in which he had a small part, to flesh out a life no 
longer there.
Project #1,2,3,4,7,8

http://womenonwalls.com/about/


PROGRAMS
____
10 x 10
http://10x10act.org/what-is-10x10/
USA

10x10 is a global action campaign for girls' education, founded by 
award-winning journalists at The Documentary Group and Paul G. 
Allen's Vulcan Productions, along with strategic partner, Intel 
Corporation. Centered by the new feature film, Girl Rising, 10x10 uses 
the power of storytelling and the leverage of strategic partnerships to 
deliver a simple, critical truth: Educate Girls and you will Change the 
World.
Program #8
____
AAC, Artist As Citizen
http://artistascitizen.org/#/mission
USA

Artist As Citizen brings ideas and information to the public in fresh 
ways, in order to promote the critical thinking necessary to a 
democracy. We are a talent delivery system. We select students and 
recent graduates (within 3 years of graduation) of the best creative 
programs around the country, and connect them with funding, expert 
advice, and logistical support for the production of art, media and 
design projects that examine urgent real world topics. Since 2006, we 
have partnered with students and recent graduates of the nation’s top 
art schools to deliver a steady stream of innovative works to the public.
Program #6, 8
____
Al Rawiya
http://www.alrawiya.org/arts/index.html
USA

The mission of Al-Rawiya Foundation is to empower Muslim women 
through education, arts and integration. Even though Al-Rawiya 
Foundation emphasizes the participation of American Muslim women, 
all activities, services and initiatives of the Foundation are open to 
women of all race, religion, culture, ethnicity and other orientations. 
Some of the initiatives are open to both genders. At Al-Rawiya 
Foundation we embrace arts and are against censorship of art & 
literature. We firmly believe in and promote the right of creative 
expression. The Foundation provides women a platform for creative 
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expression through Literary Salon and other literary events where 
mainstream English literature is studied. These events inculcate love 
for literature, critical thinking and self-expression.
Program #3,4,7,8
____
Anadolu Kültür
http://www.anadolukultur.org/
Turkey, Caucasus

Anadolu Kültür was founded as a not-for-profit cultural institution in 
2002 when individuals from various fields of the art world, the business 
world and civil society came together to support the production and 
sharing of culture and art in cities across Turkey and abroad. Anadolu 
Kültür continues its activities with the belief that cultural and artistic 
exchange will help develop mutual understanding and dialogue and 
overcome regional differences and prejudices, and that a broader 
cultural life will elicit a discussion of concepts such as citizenship, 
identity and belonging. 
Program #2, 3, 4, 6, 7
____
Artellewa
http://artellewa.com/about/
Egypt

artellewa is an art space, founded in 2007 and managed by artists.
artellewa is located in Ard El Lewa, a densely populated informal area 
located between the two great squatter settlements of Cairo, Imbaba 
and Boulak al-Dakrour. A lack of communication between the art 
movement and wider society, alongside a lack of community 
awareness of the value and importance of the arts, causes many 
missed opportunities for development through the close affiliation of 
artists and society. artellewa aims to connect Ard El Lewa and its 
inhabitants with the broader culture of the city and the world through 
art, and creates a unique opportunity for Egyptian and foreign artists to 
interact and experiment with the local community and environment.
artellewa creates a space for the formation and activation of dialogue 
between artists and society. artellewa facilitates artists› projects, offers 
workshops for community members and emerging artists, exhibits art 
and hosts artists-in-residence.
Program #5,6,8,9

http://www.anadolukultur.org/en/about/3231
http://www.artefacting.com/reconciling-ecologies-in-the-millennium-city/


____
Artivism Make Art Not War
Blog
http://watercolourwar.blogspot.com/
India

Artivism was started during the Fearless Karnataka campaign. The 
thought behind artivism is to provide an Open space where artists, 
designers, writers, poets and hopefully one day musicians would link 
up with different organizations and provide visual identity, posters or 
any other artform. It attempts to be a sort of bridge between  Activists 
and Artists who have very different mediums and contexts but a 
similar vision- to promote creative energy/change  rather than 
destructive energy. 
Program #8
____
ArtsSmarts
http://www.artssmarts.ca/en/about-us/about-us.aspx
Canada

ArtsSmarts supports, promotes, and demonstrates the impact of the 
arts as a way of engaging students in 21st century life and learning.  
ArtsSmarts is now recognized as a leading national arts education 
organization. ArtsSmarts looks a little different in each classroom, and 
the curricular connections vary, from science to math and including 
literacy and art. Projects are co-generated by teachers and artists to 
meet students' needs and priorities, rather than a packaged curriculum 
lesson plan. We're seeing positive and harmonious ArtsSmarts 
classroom environments, with students listening and learning from 
each other through greater team work and inclusiveness. They learn 
from their involvement in their ArtsSmarts projects. They feel good 
about themselves. They realize that they knew more than they thought 
they did. These students take pride in their classroom work.
Program #5
____
Barefoot Artists — Rwanda Healing Project
www.barefootartists.org/
Rwanda

Lily Yeh, founder of the Philadelphia-based nonprofit Barefoot Artists, 
met with Jean Bosco Musana Rukirande, regional coordinator of the 
Red Cross in Gisenyi, Rwanda, in 2004. This led to a large-scale 
project ten years after the 1994 genocide that killed one million people 
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over one hundred days near Gisenyi. Two sites became focal points: a 
structure containing a mass grave and a survivors' village called 
Rugerero. Barefoot Artists collaborated with professionals from Kigali, 
workers and volunteers from Gisenyi and the U.S., and one hundred 
mostly single female-headed families from Rugerero. At the grave site, 
workers constructed Genocide Memorial Park, now the area's official 
memorial. In Rugerero, they transformed the village through art, 
health, community, and economic initiatives: an educational program 
for children, a support group for young women, a basic health 
education program, improvement of the sanitation infrastructure, 
installation of rainwater harvesting tanks, and the launch of a micro-
lending program and small business enterprises.
Program #6, 7
____
Basurama— Residuos Urbaos Solidos (Urban Solid Waste)
basurama.org/en/
Spain

For Basurama's project Residuos Urbanos Sólidos (Solid Urban 
Waste), the Spanish art group toured various cities in the Americas, 
repurposing local waste in the context of an art installation at each 
location. In Lima, the group rehabilitated an abandoned railway, inviting 
local artists and community members to create an amusement park 
along the tracks. The group's activities in Miami included the 
participation of school children who made musical instruments out of 
car parts. Basurama also introduced the cheap plastic material PET 
into the traditional weaving methods of Cordoba, Argentina. Basurama 
was founded in 2001 at the Madrid School of Architecture and regularly 
collaborates with architects, designers, students, and community 
members in their exploration of repurposed and recycled waste.
Program #6,9
____
Bread and Puppet Theater
breadandpuppet.org/
USA

Vermont-based Bread and Puppet Theater's Insurrection Mass 
commemorating September 11, 2001 debuted at the Theater for the 
New City in New York two months after that day's horrific events. Along 
with performances by their monumental papier-mâché puppets, the 
Mass also included secular scripture readings, a hymn of the day, and 
fiddle sermon. The "insurrection mass" is a regularly used framework 
for Bread and Puppet performances, with the "rotten idea" changing in 
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response to changing current events—nuclear energy, sweatshop 
labor, domestic violence are past subjects. This Insurrection Mass was 
to protest the war in Afghanistan, launched in the wake of the terrorist 
attacks on New York and Washington, DC. The Bread and Puppet 
Theater was founded in New York City in 1962 and moved to Vermont 
in 1970. It is known for its anti-war activism; a 1982 anti-nuclear march 
Bread and Puppet organized drew one million people.
Program #6,8
____
Breakthrough TV
www.Breakthrough.tv
India, USA

Breakthrough is a unique global human rights organization that 
creates cutting-edge pop culture and innovative education to 
inspire new generations of leaders to act for change. We work out of 
centers in India and the U.S. — the world’s largest democracies — to 
end violence against women and promote human rights. We create 
innovative, relevant multimedia and pop culture that bring
human rights issues and values into the mainstream. We use media, 
arts, pop culture, and technology — music videos, video, games, social 
media  and more — to reach mass audiences where they are, 
challenge norms, and make human rights values and issues real and 
relevant.
Program #6,7,8
____
Campus in Camps
http://www.campusincamps.ps/into-thecommon/
Palestine

The Campus in Camps initiatives are the result of a collective effort 
made by the participants in dialogue with community members, 
associations and collaborators. They are based on reflections and 
observations articulated over a year of communal learning in which 
knowledge emerged not as pre- constituted information but rather as 
critical understanding of the social and political context. A group of 
concepts considered fundamental for the comprehension of the 
contemporary condition of Palestinian refugee camps took the form of 
what we call the “Collective Dictionary”, the conceptual framework 
within which the initiatives are inscribed and find their profound and 
coherent meanings.

During the second year, more emphasis has been placed on the kind 
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of knowledge that emerges from actions. Gatherings, walks, events 
and urban actions are meant to engage more directly with the camp 
condition. What is at stake in these interventions is the possibility for 
the participants to realize projects in the camps without normalizing 
their exceptional conditions and without blending them into the 
surrounding cities.

For more information about the initiatives:
The Garden: http://www.campusincamps.ps/projects/01-the-garden/
The Square: http://www.campusincamps.ps/projects/02-the-square/
The Bridge: http://www.campusincamps.ps/projects/03-the-bridge/
The Pool: http://www.campusincamps.ps/en/projects/04-the-pool/
The Pathways: http://www.campusincamps.ps/projects/06-the-
pathways/
Program #5,6,7,9
____
Catharsis
https://www.facebook.com/pages/Catharsis-Lebanese-Center-for-
Drama-Therapy/115002428581506?id=115002428581506&sk=info
Lebanon

Catharsis is founded on the belief that the incorporation of drama and 
expressive arts in therapy is an effective and empowering method for 
problem solving, promoting growth and wellbeing within individuals and 
groups; and that the arts can build bridges between cultures and 
different segments of society. We also believe that the therapeutic use 
of drama allows for an active role in healing one’s self in a safe 
environment where one is accepted, not judged and able to express 
him or herself. Our mission is to offer drama therapy services to the 
community in accordance with the highest ethical standards, providing 
a powerful tool to explore and deal effectively with the issues identified 
by a wide range of clients, including some of the most isolated and 
disadvantaged members of the society.
Program #4,5,6,7
____
Cemeti Art House — Traditional Art and Culture Program
http://www.cemetiarthouse.com/
Indonesia

Since its founding in 1988, the Cemeti Art House and Foundation, 
based in the Indonesian city of Yogyakarta, has developed 
contemporary art programs in Indonesia and around the world. 
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Between April 30, 2007 and May 29, 2008, the organization ran the 
Traditional Art and Culture Program in collaboration with ten local 
NGOs and with the support of the Ford Foundation. In five villages, the 
collaborating organizations created a post-earthquake relief program 
consisting of workshops, carnivals, and performances featuring local 
traditions and practices. The program aimed to revive cultural and 
artistic production in villages affected by the Yogyakarta earthquake of 
2006, which killed over 5,000 people.
Program #6,8,9
____
Complaints Choirs of the World
http://www.complaintschoir.org/
International

The Complaints Choir is an international network of public 
performances in which communities sing their complaints—whether 
personal or political—in the format of a rehearsed choir with original 
music. Founded in 2005 by Finnish artists Tellervo Kalleinen and Oliver 
Kochta-Kaleninen, the project is a literal and positive actualization of 
the Finnish expression Valituskuoro or "complaints choir." The first took 
place in Birmingham, England, and has since been replicated in 
dozens of cities including Tokyo, Rotterdam, Chicago, Jerusalem, and 
Melbourne, among many others. This open-source framework 
encourages regional specificity and autonomy, and often coincides with 
arts festivals. Prior to the uprising in Egypt in 2011 in Cairo, the 
Complaint Choir was hugely successful and developed into a larger 
community project called the Utopian Choir. These activities proved 
prescient to what would soon occur across that nation. Sadly, in 
January 2011, one of the choir members, Sally Magdy Zahran, was 
killed during clashes with government and security forces.
Program #2,3,6,8
____
Cornerstone Theater Company — Los Illegals and Teatro Jornaleros 
Sin Frontera (Day Laborers Theater without Borders)
cornerstonetheater.org/
USA

Teatro Jornalero Sin Fronteras (TJSF) was founded in 2008 by the 
multiethnic traveling ensemble Cornerstone Theater, in collaboration 
with the National Day Labor Organizing Network. The idea for TJSF 
originated in 1965 when, during the height of Cesar Chavez's farm 
workers movement, playwright Luis Valdez formed Teatro Campesino 
(Farm Workers Theater), which sought to ignite a movement through 
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socially relevant plays based on the lives of farm workers. TJSF 
consists of 12–15 actors who auditioned on construction sites, all day 
laborers from such countries as Cuba, Mexico, Guatemala, and El 
Salvador. They meet three times a week to rehearse short original 
plays dealing with the struggles of day laborers and issues such as 
worker/immigrant rights. The plays are performed in Spanish at job 
centers and work sites throughout greater Los Angeles. TJSF belongs 
to a tradition of theater by the people, for the people.
Program #4,6,7,8
____
Critical Art Ensemble
http://www.critical-art.net/
USA

Critical Art Ensemble is a collective of five tactical media practitioners 
of various specializations including computer graphics and web design, 
film/video, photography, text art, book art, and performance. Formed in 
1987, CAE's focus has been on the exploration of the intersections 
between art, critical theory, technology, and political activism. The 
group has exhibited and performed at diverse venues internationally, 
ranging from the street, to the museum, to the internet.
Program #1,2,3,8
____
Doual'Art 
http://www.contemporaryand.com/blog/institue/doualart/
Cameroon

Directed by Marilyn Douala Bell and Didier Schaub, Doual'Art was 
founded in 1991 in Douala, the economic and cultural capital of 
Cameroon. The nonprofit organization's focus is on experimental urban 
projects. Beyond merely exhibiting artists or producing exhibitions, 
Doual'Art is expressly dedicated to public art, urban interventions, and 
social engineering in various urban neighborhoods, especially those 
most affected by poverty and inadequate infrastructure. In 1995, 
Doual'Art opened an exhibition space that has since hosted a 
residency program, as well as a number of exhibitions, performances, 
conferences, and seminars.
Doual'Art's urban interventions include providing a water pump system 
to one neighborhood and constructing a much needed bridge in 
another. Additionally, Doual'Art organizes the triennial Salon Urbain de 
Douala (SUD) (2007 & 2010) which has produced a number of 
commissions and permanent works for the city.
Program #2,6,9
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____
El Sistema
http://www.fesnojiv.gob.ve/en/el-sistema.html
Venezuela

The Simón Bolívar Music Foundation (FundaMusical Bolívar) is the 
governing body of the National System of Youth and Children’s 
Orchestras and Choirs of Venezuela, commonly known as 'El 
Sistema'. It was founded by maestro José Antonio Abreu for the 
purpose of systematizing music education and promoting the collective 
practice of music through symphony orchestras and choruses  as a 
means of social organization and communitarian development. 
FundaMusical Bolívar is attached to the Ministry of People's Power for 
the President's Office of the Bolivarian Republic of Venezuela. Our 
mission is to systematize music education and to promote the collective 
practice of music through symphony orchestras and choruses in order 
to help children and young people in achieving their full potential and 
acquiring values that favor their growth and have a positive impact on 
their lives in society. The organization has 31 symphony orchestras, 
and between 310,000 to 370,000 children attend its music schools 
around the country — 70 to 90 percent of the students come from poor 
socio-economic backgrounds.
Program #4,5,6
____
Global Arts Corps
http://globalartscorps.org/home/
International

The Global Arts Corps works with theatre artists who either once 
looked down the barrel of a gun at each other or, as children of conflict, 
still deal with memories not yet healed. We use the Arts to stimulate 
and encourage conflict resolution, by using theatre performances as 
catalysts for dialogue.We create acting ensembles made up of 
individuals who fundamentally disagree with each other, who are 
suspicious of each other, who see each other as “us and them.” 
Together, the director and actors work to create a piece of theatre that 
tells a single story forged from many conflicting truths.
Program #7

http://en.wikipedia.org/wiki/El_Sistema
http://globalartscorps.org/home/


____
Gudran Association for Art and Development
http://gudran.com
Egypt

Gudran Association for Art and Development is a coalition of 
artists, writers, photographers, directors, dramatists, and musicians 
motivated by what we call “the artists’ social responsibility-” to abandon 
the traditional spaces of exhibition and performance, activate our 
artistic practice in the street, and stimulate contact with all aspects of 
Egyptian society. We aim to promote positive social transformation 
through the development of artistic practices that involve more 
members of society and surpass the state of stagnancy surrounding 
contemporary art. 
Program #2,4,5,6,9
____
Imagine the Great Transition
http://www.imagine2020.eu 
United Kingdom, International

With partners from Latvia, the United Kingdom and Belgium, this 
initiative aims to engage European societies with the ideas described in 
New Economic Foundation’s research “The Great Transition”, present 
them with a new, alternative thinking in the economic field and provide 
them with tools to work to a sustainable future. The project outcomes 
include a series of interdisciplinary events in nine European countries 
combining theoretical discourse, artistic interpretation and interaction 
with the audiences. In 5 cities New Economics Foundation’s (NEF) 
leading team will conduct a master class/workshop for an invited 
audience of policy makers, economists, academics, artists and 
activists. The long-term objective of the project is the involvement of 
artists and arts organisations in European political debate and tangible 
change in local, national and European policies and to empower 
growing communities of people believing in transition. The project 
addresses three main target groups: the general public, artists, and the 
current and future idea-shapers (students, academics, journalists, 
policy makers, etc.).
Program #6,8,9

http://gudran.com
http://www.imagine2020.eu/


____
Institute for Cultural Diplomacy
http://www.culturaldiplomacy.org/gphr/index.php?en_initiatives
Europe, International

The Institute for Cultural Diplomacy is committed to the ongoing 
struggle to ensure basic human rights standards throughout the world. 
It is our belief that the implementation of such universal standards is a 
necessary step on the path towards global peace and stability. In 
pursuit of this goal the ICD has launched a number of Human Rights 
Projects, all of which are fully interactive and open to the general 
public. Through these Projects the ICD aims to inspire people to 
become advocates for human rights. The Projects are based on the 
fundamental principles enshrined in the United Nations Charter, and 
other related multi-lateral agreements. As such, the ICD is seeking to 
ensure the implementation of standards that are already accepted as 
international law and recognized across the world.
Program #3,7
____
Institute of Social Development
http://www.isdkandy.org/
Sri Lanka

The Institute of Social Development (ISD) created the Tea 
Plantation Workers Museum to enlighten the wider community about 
the lives of the tea plantation workers in Sri Lanka. Many of these 
workers first came as migrant laborers (either voluntary or coerced) 
from Tamil-speaking India in the 19th and early 20th century. Most 
plantation workers today come from this legacy. Their unique cultural 
and socio-economic identity has not been recognized, and they remain 
at the margins of larger Sri Lankan society. ISD works for the rights of 
the tea plantation community, and the Museum’s mission is to protect 
and preserve the artifacts, traditional dance, drama, folklore, oral 
history and literature of the tea plantation workers. As well, ISD aims to 
promote ethnic and cultural harmony by highlighting the contributions 
of the plantation community to the economic development of the 
country. The museum itself is located in a historic site – a 100-year-old 
“line room,” a plantation worker dwelling.
Program #4,7,8

http://www.culturaldiplomacy.org/gphr/index.php?en_initiatives
http://www.isdkandy.org/


____
International Coalition of Sites of Conscience — Russia Projects
http://www.sitesofconscience.org/members/?region=russia
Russia, International
Gulag Museum at Perm-36
http://gulagmuseum.ru/eng/

The only Russian museum for the history of political repression, the 
Gulag Museum at Perm-36 consists of extant and reconstructed 
buildings of the labor camp for political prisoners, who suffered and 
died here in these horrible conditions during the Soviet times. The 
ideas and efforts of these people – dissidents, dissenters, human rights 
activists, opponents of the communist regime, strong advocates of 
national independence of the enslaved people, politicians, public 
figures, writers, and scientists – furthered the downfall of the man-
hating regime.

Kolyma Gulag Museum (Russia)
http://www.lagerkolyma.narod.ru/main.htm
The North-East territory of Russia, Kolyma, had been the main supplier 
of gold in Russia for many years. It was here in the 1930s and ’50s that 
hundreds of thousands of prisoners worked under inhuman conditions 
for the “welfare” of the Motherland. Starting in 1989, citizens dedicated 
to preserving the memory of this system began collecting artifacts – 
such as kettles, pickaxes, and other tools of hard labor – from the Knife 
prison camp near Orkutan village. This effort gave rise to the Kolyma 
Gulag Museum, which now houses thousands of photographs and 
artifacts of daily camp life, including original prisoner files, camp 
newspapers, drawings, and letters from former prisoners that are used 
to tell the stories of those who lived, worked, loved, hope,d and died in 
the Kolyma camps.

Museum of the History of Political Repression Tomsk NKVD 
Prison (Russia)The Museum of the History of Political Repression 
Tomsk NKVD Prison is located in the former building of the Tomsk 
OGPU-NKVD, which operated as a secret prison from 1923 to 1944. 
Exhibits display restored and reconstructed cells for political prisoners, 
a detective’s office/interrogation room, the prison hallway and other 
elements of this clandestine prison from the 1930s. These exhibits 
illustrate the history of political repression in the Tomsk region and the 
entire USSR throughout the long-standing totalitarian regime. In front 
of the Museum, monuments in Memory Square commemorate the 
Tomsk victims of political terror. The Museum’s mission is to reveal the 

http://www.sitesofconscience.org/members/?region=russia
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horrible history of terror and the nation’s totalitarian past, to 
commemorate innocent victims, and to educate youth on the values of 
democracy and human rights.
State Museum of the Political History of Russia 
http://www.museum.ru/Museum/polit_hist/default.htm
Founded in 1919, this former Bolshevik headquarters interprets the 
history of class struggle in Russia and Europe. The mission of the State 
Museum is to nurture in its citizens a sense of social responsibility for 
the future development of Russia as a democratic state. Over the past 
15 years, the State Museum has studied and interpreted the history of 
totalitarianism under Stalin, as well as the history of the gulag system 
and dissident resistance to Communism. The State Museum oversees 
four branches: the Museum Center for Childhood Education and the 
Police History Museum in St. Petersburg, and the “Mednoe” and 
“Katyn” Memorial Complexes that commemorate victims of political 
repression.
Program #4,7,8
____
ITVS
http://itvs.org/series 
USA, International

The Independent Television Service (ITVS) funds, presents, and 
promotes award-winning documentaries and dramas on public 
television and cable, innovative new media projects on the Web, and 
the Emmy Award-winning weekly series Independent Lens Monday 
nights at 10:00 PM on PBS. ITVS supports a dynamic field of 
independent media makers whose programs creatively engage 
audiences, expand cultural awareness and catalyze civic participation. 
ITVS embraces technical innovation to advance the production and 
distribution of independent media worldwide. The independent 
perspectives embodied in ITVS programs are considered by a broad 
public to be essential to a civil society.
Program #1,2,3,4,7,8
____
Kharabeesh
http://kharabeesh.com/?hl=en
Jordan

Kharabeesh is a Jordan-based company that produces Arabic-
language animated cartoons, music videos and talk shows that 
generally tackle political issues in the Arab world. The top four most-
viewed Kharabeesh videos posted on YouTube, all of which have more 

http://www.museum.ru/Museum/polit_hist/default.htm
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than 2 million views, for example, all feature either Housni Mubarak or 
Muammar Gaddafi. "Karabeesh" means "scribbles" in Arabic. The 
political cartoons produced by Kharabeesh have received international 
attention during and after the Arab Spring revolutions. Kharabeesh is 
part of Think Arabia, a media group that “aims to be a leading creative 
production, technology and publishing company for the new media 
platforms in the region and the world."
Program #2,3,8
____
Kyoto Museum for World Peace — Ritsumeikan University
http://www.ritsumei.ac.jp/mng/er/wp-museum/english/index.html
Japan

The twentieth century saw two world wars, in which tens of millions of 
lives were lost. Nonetheless, conflicts have not stopped, and many 
lives are still in danger today. Moreover, humanity is plagued by 
hunger, poverty, human rights violations and environmental disasters. 
We need to eliminate not only the causes of conflict, but also all 
barriers to human development so that we can build a peaceful society 
in which human potential can blossom. As a university, Ritsumeikan 
felt that it had a social responsibility to promote the development of a 
peaceful society, and therefore established the Kyoto Museum for 
World Peace to foster the understanding necessary to build a 
peaceful world.
Program #6,7

____
Más Arte Más Acción
http://www.masartemasaccion.org/english/nosotros/
Colombia

Más Arte Más Acción generates interdisciplinary projects by working 
with artists and other professionals who explore challenging social and 
environmental issues, often involving people from communities 
silenced by lack of opportunity. Working with partners, funders and the 
media, the foundation stimulates cultural exchange and dialogue to 
strengthen contemporary arts practice in Colombia and beyond.
Our mission is to ‘produce outstanding projects with artists, to 
investigate contemporary global concerns that motivate change’. We 
focus the lens on today’s global challenges including biodiversity loss, 
food production, the sustainability of exponential human population 
growth, urbanisation and human consumption.
Program #2,4,8

http://www.ritsumei.ac.jp/mng/er/wp-museum/english/index.html
http://www.ritsumei.ac.jp/mng/er/wp-museum/english/index.html


____
Mujeres Creando — Duedoros
http://www.mujerescreando.org
Bolivia

In 2001, a large group comprised mostly of poor women from the 
barrios of La Paz, Bolivia, protested exorbitant interest rates on 
microcredit loans following the loss of their businesses. These 
protestors, called the Deudoras ("debtors"), collaborated with Mujeres 
Creando, a Bolivian anarcho-feminist collective founded in 1992, in 
creating a mural of their footprints and holding classes on financial 
management and non-violent action as part of this protest. As the 
protests escalated in July following the suicides of 50 of the Deudoras 
out of desperation, a group of protestors took hostages while storming 
several government and Episcopal Church buildings in a violent clash 
with the police. With the help of the Mujeres Creando in calming the 
situation, the hostages were released, preventing a police offensive 
against the protestors. Mujeres Creando also participated in the 
later negotiations between the Deudoras and the government that 
resolved the debt crisis, and the group continued to organize 
financial workshops for the people of the La Paz barrios following 
the crisis' resolution.
Program #6, 7, 8
____
Naseej
http://www.naseej-cyd.org/en/production.php?
pageNum_rs_prod_list=1&totalRows_rs_prod_list=6
Jordan, Middle East

Naseej was launched in 2005 through its regional office in Amman, 
Jordan as a regional initiative that transitioned in early 2010 into an 
Independent Foundation working in and for the region.  To date, 
Naseej programs and activities reached more than 18 countries. The 
Foundation works to reach its goals and thus implements its activities 
through providing a diverse forms of “services, opportunities and 
support” that are delivered through five main Programs; Financial 
Support, Capacity Building, Exchange and Networking, Dissemination 
and Production, and Advocacy.  Naseej Programs are implemented 1) 
indirectly; through partnerships with organizations, groups and 
individuals at the local, national, regional and international levels and 2) 
directly; through its team and extended network of qualified youth 
workers and activists from different countries.   

http://www.mujerescreando.org/
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The Dissemination & Production Program’s activities encourage, 
produce and support initiatives that increase the range, and enhance 
the access and dissemination, of youth and community development 
resources (written, print- material, and audio-visuals and artistic 
educational materials) including: research, manuals, posters, theatrical 
plays, films, photographs, songs, and related activities that help build 
knowledge about youth and communities, their issues and efforts made 
for and with them.  Through this Program, Naseej also tries to leverage 
support for, and interest in, CYD approaches in the region by 
increasing awareness and knowledge of the importance of the field, 
sharing results and encouraging different Partners & Peers to support 
similar initiatives.
Program #5,6,7,8
____
PAN Intercultural Arts
http://www.pan-arts.net/pages/about.html
International

Pan is an intercultural arts organisation dedicated to the exploration of 
cultural diversity through the arts and how such work can inspire and 
implement social change. This is achieved through workshops with 
young people who are marginalised and at risk of social exclusion, 
performances, festivals, seminars and conferences. Pan helps its 
participants find a voice through drama, dance, music, writing and film.  
We work with people from all cultures and religions to encourage a 
world where we respect and understand each other's lives, discovering 
the possibilities of our rich diversity. We have developed a range of 
programmes to support the development, and unlock the potential, of 
those in need, including a Refugee Arts Programme, an Arts Against 
Violence Programme and an International Theatre for Development 
Programme.  More recently we have implemented an integration 
initiative where these strong, but previously separate, strands of work 
move more closely together, sharing skills, artists, inspirations and 
participants.  This move towards integration gave us the theme word 
Synergy which is  reflected throughout our work. 
Program #2,4,5,6,7,8
____
Platforma 9.81
www.platforma981.hr
Croatia

Platforma 9.81 is a group of architects and founded in 1999 in Zagreb, 
Croatia, by Miranda Veljačić, Dinko Peračić, and Marko Sančanin. 

http://www.pan-arts.net/pages/about.html
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Their focus is on working toward multi-disciplinary understanding of 
architecture and urban planning. For their Invisible Zagreb project, the 
group spent two years (2003–05) mapping abandoned spaces in 
Croatia's capital city. In 2003, they joined forces with Zagreb's Center 
for Drama Art, the Multimedia Institute, and the What, How and For 
Whom curatorial collective to organize Zagreb – Cultural Kapital of 
Europe 3000. The joint network presents new forms and strategies of 
cultural production, including art festivals, exhibitions, publications, 
lectures, and other events which address the changing social 
conditions of cultural production in Croatia. In 2008, Platforma 9.81 
collaborated with Art Workshop Lazareti in Dubrovnik to host 
workshops on urban space for high school students.
Program #9
____
Project Row Houses
http://projectrowhouses.org/about/
USA

Project Row Houses (PRH) is a neighborhood-based nonprofit art 
and cultural organization in Houston’s Northern Third Ward, one of the 
city’s oldest African-American communities. Since our inception, PRH’s 
campus has grown from the original block and a half to six blocks, and 
from 22 houses to 40 properties; including twelve artist exhibition and/
or residency spaces, seven houses for young mothers, artist 
residencies, office spaces, a community gallery, a park, low-income 
residential and commercial spaces. 

Founded in 1993 by Rick Lowe, Project Row Houses (PRH) is a 
neighborhood-based nonprofit arts and cultural organization in the 
Third Ward neighborhood of Houston, one of the city's oldest African-
American communities. Using money from the National Endowment for 
the Arts and various charitable foundations to purchase and restore a 
block and a half of shotgun houses, PRH invited local and international 
artists to live and work within the community. Organizing public art 
projects, lectures, studio spaces, after-school programs, and 
residencies, PRH has continually grown. Today it encompasses over 
forty properties, including parks, community galleries, homes, 
commercial spaces, and housing for young mothers. In 2003, PRH set 
up the Row House Community Development Corporation as a separate 
entity to address the need for economic development and housing for 
low-income residents.
Program #5,6,9

http://projectrowhouses.org/about/


____
Publixtheatre Caravan
http://en.wikipedia.org/wiki/Publixtheatre_Caravan
Austria, International

The Publixtheatre Caravan is the English name for a travelling project 
of the Volxtheater Favoriten, a Vienna-based international theatrical 
troupe that has been creating site-specific theatrical interventions in 
public space as well as stage-based performances since 1994. It is a 
political and artistic project that is part of the No Border Network and 
the Platform for a World Without Racism.  It creates critical 
performance theatre that targets racism, borders, migration control, 
biometric data collection, and other forms of social control.
Since May 2001, the Publixtheatre Caravan has been creating 
international travelling informational, media and artistic campaigns, to  
squat reality by directly interposing theaterand artistic installations into 
everyday life.
Program #4,6,7,8
____
Riwaq
http://www.riwaq.org
Palestine

Realizing the scarcity and limitations on human and financial resources
—and the many obstacles resulting from the alarming destruction of 
Palestine's cultural heritage—Riwaq has come to understand the 
unfortunate reality that we are no longer in a position to protect the 
cultural heritage in Palestine as such. We have come to realize that we 
must concentrate our collaborative efforts on the protection and 
revitalization of particular pieces of that layer: single individual 
buildings, parts, or—whenever possible—whole architectural fabrics of 
a few historic centers.

When we began in 1991, we recognized the challenge before us as we 
tried to understand the world of cultural heritage. Harnessing the 
energy and skills of students, architects, archaeologists, and historians, 
Riwaq took on the imposing work of the National Register of Historic 
Buildings: a 13-year project (1994-2007) resulting in the publication of 
3 impressive volumes that include detailed information, maps and 
photos of some 420 villages in 16 districts of the West Bank, Jerusalem 
and the Gaza Strip. Other projects may not have had the same 
grandiose vision, but certainly they boast valuable impacts.
Program #2,4,5,6,9
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____
Save the Children
HEART: healing and education through the arts
http://www.savethechildren.org/site/c.8rKLIXMGIpI4E/b.6292389/k.
2A92/Healing_and_Education_Through_the_Arts_HEART.htm
International

HEART, Save the Children’s visionary education program, brings the
proven power of artistic expression to children in need around the 
world, helping them cope with traumatic events and learn the critical 
skills they need to reach their true potential. HEART changes children’s 
lives.  HEART is designed especially for young children in need, ages 
3-14. Children struggling to grow up,trapped in the cycle of extreme 
poverty and limited opportunity, often compounded by trauma, like an 
emergency, conflict, violence, or the loss of a parent or other loved 
ones to HIV/AIDS. We are creating something visionary — and 
through the power of the arts, achieving real and lasting change in 
children’s lives.
Program #5, 7
____
Search for Common Ground (SFCG)
Common Ground Productions
http://www.sfcg.org/
USA, International

Founded in 1982, Search for Common Ground works to transform 
the way the world deals with conflict - away from adversarial 
approaches and towards collaborative problem solving. We use a 
multi-faceted approach, employing media initiatives and working with 
local partners in government and civil society, to find culturally 
appropriate means to strengthen societies' capacity to deal with 
conflicts constructively: to understand the differences and act on the 
commonalities.

Common Ground Productions is the media arm of Search for 
Common Ground. Using television, radio and Internet programming, 
CGP transforms the way individuals and societies deal with conflict: 
away from adversarial approaches, towards cooperative solutions. 
Whether countering "hate radio" in Africa or hate crime in the United 
States, Common Ground Productions is dedicated to harnessing the 
power of the media for peace.
Program #6,7,8
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____
Shashat
http://www.shashat.org/new/
Palestine

Shashat's Annual Women's Film Festival in Palestine is the only 
ongoing annual women’s film festival in the entire Arab world. It 
showcases the creativity of Palestinian, Arab, and international women 
filmmakers. The Women‘s Film Festival was first held in 2005, and has 
continued annually through the preceding years up until the present. 
The festival hosts opening screenings in four cities – Ramallah, 
Bethlehem, Nablus and Jerusalem, and select films proceed on a 
national Palestinian tour, in partnership with ten universities. The 
festival also holds professional filmmaker workshops, public panels and 
debates, and school screenings, in addition to subtitling festival films 
into Arabic. 
Program
#2,3,4,5,6,7,8
____
Sins Invalid
http://www.sinsinvalid.org/mission.html
USA

Sins Invalid is a performance project that incubates and celebrates 
artists with disabilities, centralizing artists of color and queer and 
gender-variant artists as communities who have been historically 
marginalized. Our performance work explores the themes of sexuality, 
embodiment and the disabled body. Conceived and led by disabled 
people of color, we develop and present cutting-edge work where 
normative paradigms of "normal" and "sexy" are challenged, offering 
instead a vision of beauty and sexuality inclusive of all individuals and 
communities Our goals are to: Promote leadership opportunities for 
people with disabilities within our communities and within the broader 
social justice movement; Provide a supportive and politically engaged 
space for both emerging and established artists with disabilities to 
develop and present compelling works to a broad audience; Develop 
and present strong artistic work that explores sexuality and the non-
normative body, integrating the full and multi-dimensional experiences 
of disabled artists who are also people of color and LGBTIQ, in order to 
represent all of our communities and challenge dominant 
misperceptions about people with disabilities.
Program #2,4,6,8
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____
Social Practice Queens
http://www.socialpracticequeens.org/what/
USA

Social Practice Queens — Queens College of the City University of 
New York and the Queens Museum of Art are in the experimental 
stages of developing one of the first MFA programs on the East Coast 
to offer an official Social Practice component. Working in a supportive 
learning environment that encourages both theory and its real-world 
application, a select group of emerging artists and cultural practitioners 
are in the process of earning a Master of Fine Arts (MFA) degree with 
a special certificate in Social Practice. The unique collaborative 
partnership between the College and the Museum allows for the 
combined expertise of a group of artists, administrators, educators, 
and those engaged with local issues specific to Queens, to serve as a 
model for more generalized concerns in the field of social practice.
Program #5,6,7,8,9
________
Sundance Documentary Fund
http://www.sundance.org/programs/documentary-fund/
USA, International

Sundance Institute's Documentary Fund and Awards division is a 
core element of the DFP, granting between $1 and $2 million per year 
to support U.S. and international contemporary independent 
documentary films. With submission deadlines in February and July 
each year, and other special invitation only opportunities, the Fund 
reviews 1,700-2,000 proposals annually, and grants about 45-55 
projects from filmmakers around the world. When appropriate, select 
submissions undergo an intensive review process by experts working 
at the American Civil Liberties Union, Amnesty International, Center for 
Constitutional Rights, Human Rights Watch, International Center for 
Transitional Justice, Open Society Foundations and others to inform us 
on the issues. Granting decisions are informed by recommendations 
from a committee of film professional and issue area experts. In 
funding such work, the Sundance Documentary Fund encourages the 
diverse exchange of ideas that is crucial to fostering an open society 
and public dialogue about contemporary issues.
Program # 1, 2, 4, 7, 8
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___
Theatre of the Oppressed
http://www.theatreoftheoppressed.org
Brazil, International

Theatre of the Oppressed was born in 1971, in Brazil, under the very 
young form of Newspaper Theatre, with the specific goal of dealing 
with local problems – soon, it was used all over the country. Forum 
Theatre  came into being in Peru, in 1973, as part of a Literacy 
Program; we thought it would be good only for South America– now it 
is practiced in more than 70 countries. Growing up, TO developed 
Invisible Theatre in Argentina, as political activity, and Image Theatre 
to establish dialogue among Indigenous Nations and Spanish 
descendants, in Colombia, Venezuela, Mexico... Now these forms are 
being used in all kinds of dialogues.TO was used by peasants and 
workers; later, by teachers and students; now, also by artists, social 
workers, psychotherapists, NGOs... At first, in small, almost clandestine 
places. Now in the streets, schools, churches, trade-unions, regular 
theatres, prisons...
Program #5,6,7,8
____
TIPP
http://www.tipp.org.uk/tipp/index.php?page=about
England

TiPP work from the belief that the arts have the power to transform 
people's lives. We develop and implement participatory arts projects 
and undertake training for artists and for professionals working in the 
Criminal Justice System. TiPP's experienced team of artists and 
facilitators currently work with a diverse range of groups including 
young people at risk of offending, adult drug users and adult prisoners. 
Our projects range from half day workshops to long-term residential 
projects within institutions.TiPP created one of the UK's longest 
established undergraduate training courses in Theatre in the Criminal 
Justice System.
Program #4,5,6,7
____
Visual AIDS
http://www.visualaids.org/
USA

Visual AIDS utilizes art to fight AIDS by provoking dialogue, supporting 
HIV+ artists, and preserving a legacy, because AIDS is not over. Visual 

http://www.theatreoftheoppressed.org
http://www.theatreoftheoppressed.org/en/index.php?nodeID=78
http://www.tipp.org.uk/tipp/index.php?page=about
http://www.visualaids.org/


AIDS is the only contemporary arts organization fully committed to HIV 
prevention and AIDS awareness through producing and presenting 
visual art projects, while assisting artists living with HIV/AIDS. We are 
committed to preserving and honoring the work of artists with HIV/AIDS 
and the artistic contributions of the AIDS movement. We embrace 
diversity and difference in our staff, leadership, artists and audiences.
Program #2,4,8
____
Well Told Story
http://wts.co.ke/comics.php
Kenya

Well Told Story is one of the world’s biggest comic book publishers (in 
terms of circulation) with a team of talented young Kenyan writers and 
artists. As a result, in 2010 almost 30% of Kenyans under 35 read a 
Well Told Story comic book full of good ideas to improve our world – 
that’s around 10 million people. We write, create and distribute millions 
of comic books with tens of millions of readers in Africa. Our comic 
books have proved a highly successful way to get millions of Africa’s 
young people to engage with important subjects, in powerful, 
meaningful ways. Especially when integrated with FM radio and 
new media.
Program #5,6,7,8
____
Why Poverty?
http://www.whypoverty.net/
International

Why Poverty? uses film to get people talking about poverty. We 
commissioned eight documentaries from award-winning film makers 
and 30 shorts from new and emerging talents. The films are moving, 
subtle and thought-provoking stories, but they also tackle big issues 
and pose difficult questions. The films were shown around the world in 
November 2012 on more than 70 national broadcasters. The 
documentaries are now all free to view online. 
Program #2,4,7,8
____
Women On Waves 
www.womenonwaves.org/
Europe

Women on Waves was founded by Rebecca Gomperts, a physician 
who has worked on board Greenpeace ships. The Netherlands-based 
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nonprofit aims to prevent unsafe abortions and empower women to 
exercise their rights to physical and mental autonomy. With Atelier Van 
Lieshout they created the mobile abortion clinic "A-Portable," which 
could travel the world on ship, providing contraceptives, information, 
training, and safe and legal abortion services outside territorial waters, 
where local laws don't apply. No surgical abortions were ever carried 
out on board—the boats were used to increase public awareness. One 
campaign led to Portugal's legalization of abortion. In 2009, following 
changes to Dutch abortion law, the trips were canceled.
Women on Waves has displayed exhibitions of its project in various art 
spaces. In 2003, at the Thessaloniki Biennale, it collaborated with 
Willem Velthoven for I had an abortion. The project aimed to make the 
reality of abortion visible, using T-shirts, interactive storytelling, 
bulletproof dresses, and an online community. Women on Waves also 
founded Women on Web, a website through which women in countries 
where abortion is illegal can order abortion pills, following a doctor's 
examination. 
Program #8
____
Women Who Rock
http://womenwhorockcommunity.org/
USA

The Women Who Rock Community Research Project is developed 
through collaborations between UW faculty, graduate 
students, community members and scholars of gender, race and 
sexuality in music and social justice movements.We bring together 
musicians, media-makers, performers, artists, scholars and activists to 
explore the role of women and popular music in the creation of cultural 
scenes that anchor social justice movements in the Americas and 
beyond. This multifaceted endeavor reshapes conventional 
understandings of music and cultural production by initiating collective 
methods of research, teaching, and community and scholarly 
collaboration. We encompass several interwoven components: an 
annual participant-driven community engagement conference and film 
festival; project-based coursework at the graduate and undergraduate 
levels; and an oral history archive that ties the various components 
together.
Program #2,4,6,7,8

http://womenwhorockcommunity.org/


____
The Yes Men
http://theyesmen.org/
USA

Impersonating big-time criminals in order to publicly humiliate them, 
and otherwise giving journalists excuses to cover important issues. 
These days, we're focusing all our energy on the Yes Lab which helps 
activists use creative techniques to promote change. At the moment, 
the Yes Lab is mainly a series of brainstorms and trainings to help 
activist groups carry out media-getting creative actions, focused on 
their own campaign goals. It's a way for social justice organizations to 
take advantage of all that we Yes Men have learned-not only about our 
own ways of doing things, but those we've come in contact with over 
the decade and a half we've been doing this sort of thing.
Program #3,6,8
____
Zeitgeist Media Festival
http://zeitgeistmediafestival.org/about.html
International

The mission of The Zeitgeist Media Festival is to unify the world 
through annual awareness events that bridge the difference between 
all nations, races, classes, genders and creeds; to understand we all 
share the same basic needs to understand we are truly One Family 
sharing One Habitat and that our world views and hence societal 
approaches should reflect this foundational Global Perspective. The 
ZMF works to help facilitate this unifying expression for all socially 
conscious organizations that wish to use the power of Art to effect 
change in the social "Zeitgeist" - advancing our value system to see 
how much positive possibility there is for real social change if we 
choose not to fear it. 

Art is considered the most powerful tool we have to bridge these levels 
of awareness and inspire action for change. Keeping the gesture of the 
long history of influential artistic creators whose vision have changed 
our world for the better, The ZMF works to unify the world through this 
expression with the basic ethos that we are one species sharing one 
planet and it is time the world learns to work together for the 
betterment of all before it is too late.
Program #4,7,8

http://theyesmen.org/
http://zeitgeistmediafestival.org/about.html


SERVICE / RESOURCE 
____
Air Traffic Control
http://www.atctower.net/
USA

Air Traffic Control (ATC) provides strategy and support to cultural 
leaders so they can play an effective and vital role in the promotion of 
social justice. In 2004, musicians and their managers established ATC 
as a trusted team of leaders with proven tools and resources that help 
musicians create more effective collaborations with each other and with 
social and environmental justice movements. In 2012, ATC began 
expanding its reach and has now built a vast network that includes 
musicians, comedians and other artists. As a result, ATC has become 
artists’ air traffic control—one that develops capacity, efficiency, and 
coordination to produce stronger and more creative change 
partnerships.
Service #3,4,8
____
Allied Media Projects
http://alliedmedia.org/
USA

Allied Media Projects cultivates media strategies for a more just and 
creative world. From the intersection of communications, art, 
technology, education and social justice, we share and develop models 
for transforming ourselves and our communities. Allied Media Projects 
cultivates media strategies for a more just and creative world. From the 
unique intersection of media and communications, art, technology, 
education and social justice, we share and develop models for 
transforming ourselves and our communities.
Our work is grounded in Network Principles developed and evolved 
through dialogue with our uniquely diverse and collaborative 
community of participants.
AMP grew out of the annual Allied Media Conference, which began in 
1999 as a celebration of independent publishing and do-it-yourself 
culture. The AMC has expanded to a large and diverse gathering, 
offering hands-on trainings in a wide-range of media practices, from 
breakdancing to video-blogging to building radio transmitters and 
wireless mesh networks. The AMC fosters strategies for how 
these practices can support and inspire grassroots organizing for 
social justice.
Service #6,7,8

http://www.atctower.net/
http://alliedmedia.org/


____
Alternate ROOTS
http://alternateroots.org/about
USA

Alternate ROOTS is an organization based in the Southern USA* 
whose mission is to support the creation and presentation of original 
art, in all its forms, which is rooted in a particular community of place, 
tradition or spirit. As a coalition of cultural workers we strive to be allies 
in the elimination of all forms of oppression. ROOTS is committed to 
social and economic justice and the protection of the natural world and 
addresses these concerns through its programs and services.

A regional* arts service organization with 37 years of history, Alternate 
ROOTS is an invaluable national resource to artists, organizers and 
cultural workers. As a visible champion of activist artists, ROOTS is 
looked to for leadership particularly in the Southern United States, 
where it provides the most direct services to its members. Alternate 
ROOTS provides the connective tissue for a distinct segment of the 
arts and culture field - artists who have a commitment to making work 
in, with, by, for and about their communities, and those whose cultural 
work strives for social justice. While this is a large sector in US arts and 
culture—many artists work in this way and share these aims—these 
practitioners are, for the most part, informally organized and 
collaborations are often the result of chance as much as choice. 
Alternate ROOTS contributes to the sustained artistic development, 
increased visibility, and stability of activist artists.
Service #4,6,8
____
Alternative Law Forum
http://www.altlawforum.org/
India

At ALF, we have been committed to the idea of an alternative practice 
of law, consisting not merely of engaging with the law in a different 
manner, but also subjecting the entire edifice of legal theory through 
different entry points from other disciplines and practices. The 
intersection between law and media that interests ALF does not entail 
an instrumental or programmatic use of media for the purposes of legal 
or social arguments, but an enrichment of spaces between law and 
media. While we often pay lip service to the idea of inter-disciplinarity, 
putting it into practice as a self conscious part of the way we go about 
interrogating disciplines is often a much more difficult task. At ALF, we 
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have been committed to the idea of an alternative practice of law, 
consisting not merely of engaging with the law in a different manner, 
but also subjecting the entire edifice of legal theory through different 
entry points from other disciplines and practices. Thus media practice 
as conceptualized and practiced currently at ALF is an interrogation of 
law and especially of law as an exclusive body of knowledge that 
remains inaccessible and opaque to those outside of law regardless of 
its impact on their lives. In recent years, the radical transformation in 
media practices, through low costs technology, user friendly editing 
tools dilutes the boundaries of classical media producers and 
consumers. The challenge that lies ahead for us is to take this diffusion 
in the classical user producer model and apply it into our own work.
Service #3,4,8
____
Animating Democracy
http://animatingdemocracy.org/
http://animatingdemocracy.org/place-start/what-social-changeRobert 
Irwin, Thomas Locher, and Rossella Biscotti at Secession
http://animatingdemocracy.org/sites/default/files/Final
%20PublicDiscourse.pdf
http://animatingdemocracy.org/sites/default/files/Final
%20BehaviorParticipationAction.pdf
http://www.comminit.com/health_rights_media/content/animating-
democracy-americans-arts
USA

Animating Democracy inspires, informs, promotes, and connects arts 
and culture as potent contributors to community, civic, and social 
change. As a program of Americans for the Arts, we bring national 
visibility to arts for change work, build knowledge about quality practice, 
and create useful resources. By demonstrating the public value of 
creative work that contributes to social change and fostering synergy 
across arts and other fields and sectors, we work to make the arts an 
integral and effective part of solutions to the challenges of communities 
and toward ensuring a healthy democracy.
 
Animating Democracy places high value on learning from and building 
capacity and visibility for practitioners’ work on the ground. At the same 
time Animating Democracy brings to bear Americans for the Arts’ 
strengths in research, policy, professional development, visibility, and 
advocacy specifically to advance and elevate arts for change work on 
field, cross-sector, and national levels.
Service / Resource #6,7,8

http://animatingdemocracy.org/
http://animatingdemocracy.org/place-start/what-social-change
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____
Arts & Democracy Project
http://artsanddemocracy.org/
http://artsanddemocracy.org/resources/
USA

The Arts & Democracy Project builds the momentum of a growing 
movement that links arts and culture, participatory democracy, and 
social justice. We support cultural organizing and cross-sector 
collaborations, raise the visibility of transformative work, cross-pollinate 
cultural practitioners with activists, organizers, and policymakers, and 
create spaces for reflection. 
Service / Resource #6,7,8
____
Art As Social Practice
http://collabstudio.blogspot.com/
USA

A forum for "Art As Social Practice" by class members at the 
Corcoran College of Art. Public comments are open. Readings, 
projects and pages refer to our text "Living as form: Socially Engaged 
Art From 1991-2011."
Resource #1, 6
____
Arts and Social Change Symposium: An Open Dialogue
http://www.artsandsocialchange.org/
USA

The staff from Washington State Arts Commission, 4Culture, Seattle 
Office of Arts & Cultural Affairs and Seattle Center have been meeting 
for years and have together coordinated three Ethnic Arts Showcases 
since 2006 to promote some of the powerful and engaging work being 
done by ethnic creative communities in Washington State. This year, 
the interagency effort has expanded to include Seattle Office for Civil 
Rights and The Association of American Cultures. With additional 
membership and funding, the steering committee saw an opportunity to 
plan a symposium that would gather folks who engage with or are from 
arts and/or social change communities from the Pacific Northwest 
region to explore what it means to be transformative change agents via 
the arts. 
Service # 4, 6, 7, 8

http://artsanddemocracy.org/
http://artsanddemocracy.org/resources/
http://collabstudio.blogspot.com/
http://www.artsandsocialchange.org/


____
ARTSFEX
http://artsfex.org/
International

ARTSFEX is the first international civil society network actively 
concerned with the right of artists to freedom of expression as well as 
with issues relating to human rights and freedoms generally. ARTSFEX 
aims to promote, protect and defend artistic freedom of expression, as 
well as freedom of assembly, thought, and opinion in and across all art 
disciplines, globally.
Service / Resource #3,4
____
Beyond Intractability
Collaborative Learning Community
http://www.beyondintractability.org/
USA

Efforts to limit the terrible destructiveness commonly associated with 
intractable conflicts ultimately depend on the ability of people in a full 
range of conflict roles to successfully play their part in a broad 
peacebuilding effort. Though each circumstance is, to some degree, 
unique, there is also much to be learned from others who have solved 
similar problems before. The goal of the Beyond Intractability (BI) 
system is to make such knowledge more widely and freely accessible, 
so people aren't forced to "reinvent the wheel." To the extent we can all 
contribute to a knowledge base on better ways of approaching and 
transforming intractable conflicts, the closer we can come to limiting the 
destructiveness of these situations around the world. As a free Internet 
service, BI provides information that is much more affordable and 
accessible than traditional training programs or hard-to-find books. 
Service / Resource #6,7,8
____
Cairo Urban Initiatives Platform
http://cuipcairo.org/
Egypt

The Cairo Urban Initiatives Platform (CUIP) includes the multiple 
architecture, art, advocacy, urban development, and interdisciplinary 
initiatives addressing issues related to the city, the urban environment 
and public space in Cairo.
Service / Resource #2,6,9

http://artsfex.org/
http://www.beyondintractability.org/
http://cuipcairo.org/


____
Center for Artistic Activism
http://artisticactivism.org/
USA

The Center for Artistic Activism is a place to explore, analyze, and 
strengthen connections between social activism and artistic practice. 
Creative activism is more than just an innovative tactic, it is an entire 
approach: a perspective, a practice, a philosophy. Our goal is to make 
more creative activists and more effective artists.
Service / Resource #6,7,8
____
Center for Media Justice 
http://centerformediajustice.org/cultureshift
USA

Founded in 2002, the Center for Media Justice is a national 
movement building intermediary to strengthen the communications 
effectiveness of grassroots racial justice sectors, and sustain a 
powerful local-to-local movement for media rights and access.

Culture Shift
Our Regional Academies are low-cost, local skills building venues that 
use creative facilitation, accessible curriculum, and movement partners 
to develop the communications leaders and strategies grassroots 
campaigns need to win. 2013 trainings topics include: effective media 
campaigns; audience targeting; framing and messaging; spokesperson 
strategies; press relations and events; cultural strategies; and media 
activism for racial justice. 

Free Tele-Clinics
http://centerformediajustice.org/services/case-studies/free-tele-clinic/
Communications Tele-Clinics are sixty (60) minute telephone based 
group coaching sessions that provide participants’ access to 
communications expertise and peer-based support.
Service / Resource #3,6,8
____
Communication for Social Change
http://www.communicationforsocialchange.org/
USA

The CFSC Consortium is a nonprofit organization working globally to 
help people living in poor communities lift their voices, stories, ideas, 

http://artisticactivism.org/
http://centerformediajustice.org/services/case-studies/media-justice-academy/
http://centerformediajustice.org/services/case-studies/free-tele-clinic/
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and beliefs in order to influence the change they need in their societies 
and in their lives. Founded in early 2003 as a nonprofit organization, 
the Consortium builds upon work that began in 1997 at the Rockefeller 
Foundation as a special grant-making exploration.  Since our founding, 
we have worked through advocacy, research, publications, teaching 
and training to enhance the practice of communication for development 
and social change with a special emphasis on participatory approaches 
such and public and private dialogue leading to community-based 
decision-making and collective action leading to long-term social 
change.

We also work directly within and for a number of development and 
international aid organizations to influence the way communication 
for development and social change is done. We have grown into a 
network of committed practitioners and scholars who believe that 
communication must be bottom-up (as opposed to top down and 
externally generated), empowering, and based upon principles 
of tolerance, equity, justice, and unleashing the voices of the 
previously unheard.
Service / Resource # 4, 6, 7, 8
____
Creative Time
http://creativetime.org/summit/overview/
http://creativetime.org/summit/prize/
http://creativetime.org/projects/social-practice-database/
USA, International

Over the past four decades, Creative Time has commissioned and 
presented ambitious public art projects with thousands of artists 
throughout New York City, across the country, around the world—and 
now even in outer space. Our work is guided by three core values: art 
matters, artists’ voices are important in shaping society, and public 
spaces are places for creative and free expression. 
The 2013 Creative Time Summit sets its sights on the fact that 
culture, for good or bad, is an active ingredient in the construction and 
shaping of the contemporary city. Tapping into widespread debate on 
this issue, the 2013 Summit provides a global platform for 
consideration of the trials, tribulations, artistic practices, campaigns, 
theories, and practicalities that accompany this phenomenon.
The discussion is not only active among artists—for many of whom the 
question of where and how to live is critical—but also among 
foundations, politicians, city planners, architects, activists and 
academics worldwide.

http://creativetime.org/summit/overview/
http://creativetime.org/summit/prize/
http://creativetime.org/projects/social-practice-database/


The Leonore Annenberg Prize for Art and Social Change is an 
annual $25,000 award, supported by the Annenberg Foundation, that 
is presented each year at the Creative Time Summit to an artist who 
has committed his or her life’s work to promoting social justice in 
surprising and profound ways. The Prize is granted in the spirit of the 
achievements made possible by Mrs. Annenberg’s generosity, passion 
for humanitarian causes, and devotion to the public good. In Mrs. 
Annenberg’s honor, her granddaughter and Creative Time board 
member, Elizabeth K. Sorensen, has championed the prize since its 
inception. The award furthers Creative Time’s 40-year-long 
commitment to commissioning and presenting groundbreaking, 
historically important artwork and fostering a culture of experimentation 
and change. The Creative Time data base for social practice is an 
online archival database of over 350 socially engaged projects from 
around the world.
Service #1,2,6,7,8,9
____
Culture+Conflict
http://www.cultureandconflict.org.uk/
England

Culture+Conflict is a not-for-profit agency founded in 2011 focusing 
on the role of the arts and culture within conflict and post conflict 
situations across the world. In this first phase of development, Culture
+Conflict is a research project and the website a means to address 
questions and issues as we work through the diversity and the 
complexity of the contexts and the responses. Our overall aim is to 
increase the involvement of arts and culture in conflict and post-conflict 
situations, build greater understanding of their value, and foster the 
exchange of knowledge and perspectives with other sectors also 
engaged in conflict and post-conflict work: the political and diplomatic 
community, NGOs, international development agencies, academia, the 
media, and the many peace-building initiatives worldwide. We believe 
that arts and culture have a vital role to play among the complex, 
competing agendas of conflict resolution, not least in their unique ability 
to communicate the powerful personal and political issues of conflict.
Service / Resource #2,3,4,6,7,8

http://www.cultureandconflict.org.uk/


____
The Culture Group
http://theculturegroup.org/
USA

The Culture Group is a collaboration of social change experts and 
creative producers who believe that social change begins with cultural 
change. The Culture Group’s mission is to share knowledge and spark 
collaboration around cultural strategies for social change. The Culture 
Group does this by coordinating cultural producers, progressive 
organizers, and thought leaders in activities including: cultural 
campaigns, research and evaluation, and overall promotion of the 
value of cultural strategies in creating lasting change.
Service #3,6,8
____
CultureStrike
http://culturestrike.net/
USA

CultureStrike is a magazine at the forefront of the national arts 
movement around immigration. CultureStrike seeks to support the 
national and global arts movement around immigration. We are a 
network of artists, writers, filmmakers, musicians, and other cultural 
workers who want to fight anti-immigrant hate by bringing out the 
stories of migrants and creating counter-narratives about migration. 
We commission, publish, and broadcast new art, writing and media, 
featuring a wide range of literature, art and ideas in our online 
magazine of culture and politics.
Service #4,7,8
____
FreeDimensional
http://freedimensional.org/
USA, International

The goal of freeDimensional is to support culture in the service of free 
expression, justice and equality. freeDimensional advances social 
justice by hosting activists in art spaces and using cultural resources to 
strengthen their work.

Based on the belief that creative expression fuels social justice 
movements, freeDimensional works with the global arts community to 
identify and redistribute resources, and support meaningful 
relationships between art spaces and activists. freeDimensional aims to 
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engage with and foster solidarity among marginalized groups, including 
LGBT communities, people experiencing economic oppression, people 
with disabilities, migrants, and young people. freeDimensional is also 
committed to promoting long-term economic and environmental 
sustainability within its network of art spaces and human rights 
organizations.
Service #3, 4, 8
____
Grantmakers in the Arts
http://www.giarts.org/
http://www.giarts.org/article/foundation-grants-arts-and-culture-2010
http://www.giarts.org/arts-social-justice
USA

The mission of Grantmakers in the Arts (GIA) is to provide leadership 
and service to advance the use of philanthropic resources on behalf of 
arts and culture. GIA is the only national association of private and 
public funders making grants to artists and arts organizations in 
America. The goals of GIA include providing information, research, 
communication and convening opportunities. Additionally, GIA has a 
goal of public policy and advocacy, serving as a source to nationally 
disseminate information on why artists and arts organizations are 
valued tools for community economic, educational and cultural 
revitalization.
Service / Resource #2,6,9
____
Human Rights Film Network
http://www.humanrightsfilmnetwork.org/about
International
Human rights film festivals have blossomed all over the world. They 
present cinema at the forefront of struggle: a struggle for human rights 
and dignity, against censorship and repression. Film is an extremely 
powerful medium. It can touch and inspire audiences: those who can 
make a difference. Human rights films are films that reflect, inform on 
and provide understanding of human rights, and portray visions and 
aspirations to redress violations of these rights. Throughout the year, 
every year, a growing number of festivals dedicated to the promotion 
and support of human rights films are staged around the world. The 
Human Rights Film Network (HRFN) is a partnership of 34 independent 
festivals. Through the network, festivals cooperate in the 
representation of human rights in moving images. They exchange 
ideas on how to promote human rights films through festivals, 
broadcasting and educational programmes. They present films that 
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discuss topical human rights issues and promote the screening of high 
quality films. They share experiences about the organisation of 
screenings and debates. They assist the emergence and 
establishment of new film festivals on a sound and independent basis. 
As such the HRFN works to foster an international environment 
conducive to the screening and promotion of human rights films 
worldwide.
Service #3,7,8
____
IMPACT! Design for Social Change 
impact.sva.edu
USA

To remain competitive, corporations are looking for innovation and 
impact in the area of social change as it relates to their businesses. 
The non-profit world is seeking new ways to support their 
constituencies through design strategy. This six-week summer 
intensive will introduce participants to the growing field of design for 
social advocacy. Impact: Design for Social Change is an advanced 
program that runs on two parallel tracks: Track One will focus on social 
entrepreneurship and educate students on how to conceive, execute 
and fund their own projects for social change – projects that are not 
client-based. At the end of the workshop each student will have a fully 
developed concept with clear steps on how to implement it if they 
choose to do so. Along Track Two, students will participate in the 
development and execution of a team project that addresses a 
pressing need for a New York City-based non-profit organization. The 
approach will be different from the traditional client-designer 
relationship in that the non-profit will not bring to the table a pre-
determined assignment. Students will consult with each organization to 
access a problem to tackle.
Service #1,6,9
____
Insight on Conflict
http://www.insightonconflict.org/about/
United Kingdom

Insight on Conflict is a project launched by Peace Direct,  the UK-
based charity that finds, funds and promotes local peacebuilders in 
conflict areas around the world. Peace Direct wants to change the 
balance of power and resources between local people and outsiders so 
that local peacebuilding is central to all strategies for managing conflict.
Insight on Conflict provides information on local peacebuilding 
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organisations in areas of conflict. Local peacebuilders already make a 
real impact in conflict areas. They work to prevent violent conflicts 
before they start, to reduce the impact of violence, and to bring divided 
communities together in the aftermath of violence. However, their work 
is often ignored – either because people aren’t aware of the existence 
and importance of local peacebuilders in general, or because they 
simply haven’t had access to information and contacts for local 
peacebuilders. We hope that Insight on Conflict can help redress the 
balance by drawing attention to the important work of local 
peacebuilders. On this site, you’ll be able to find out who the local 
peacebuilders are, what they do, and how you might get in touch with 
them. Over half the organisations featured on Insight on Conflict do not 
have their own website.
Service #7
____
International Centre of Art for Social Change (ICASC)
The Cataqua Project
http://www.icasc.ca/
http://www.icasc.ca/chataqua_project
Canada

ICASC is a global centre for networking, training, professional 
development, research and community outreach in the burgeoning 
field of art for social change.ICASC is also a hub where people working 
for progressive change in fields such as health, social justice and 
human rights, environmental education and community economic 
empowerment, can learn about the many ways that art for social 
change practices can be used as highly-effective tools in their work.
The Chataqua Project is a series of hands-on workshops and 
dialogues. The project is designed to build new relationships between 
innovators working in different sectors: including economic 
development, business, social innovation, and the justice system; with 
those working on inter-cultural and inter-generational issues; in 
education; and on sustainability and environmental issues.
The Chataqua Project provides opportunities for exchange and 
networking that will enable participants to better understand the 
languages, methods and challenges of related work both inside and 
outside of their own sector. The project also introduces them to the 
methods of arts-based facilitation, specialized practices that are 
increasingly used in Canada and around the world to promote new 
understanding, fresh ideas and on-the-ground action for positive 
change. Those who may not know much about the field of arts for 
social change work and its potential applications in their sector will gain 

http://www.icasc.ca/
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hands-on experience of the field, learning about how these forms can 
enrich and improve their own strategies.
Service # 3, 4, 6, 7, 8
____
International Coalition of Sites of Conscience
http://www.sitesofconscience.org/
USA, International

The International Coalition of Sites of Conscience is the only 
worldwide network dedicated to transforming places that preserve the 
past into dynamic spaces that promote civic action on today’s struggles 
for human rights and justice. We are sites, individuals, and initiatives 
activating the power of places of memory to engage the public in 
connecting past and present in order to envision and shape a more just 
and humane future. More than 185 institutions across the globe form 
the International Coalition of Sites of Conscience. Our members are 
diverse in every sense: they range from long-standing historic sites to 
emerging memory initiatives, remember a wide variety of histories, and 
address an equally wide range of issues. But they are united by their 
common commitment to connect past to present, memory to action.

Project Support Fund
http://www.sitesofconscience.org/project-support-fund/

The Project Support Fund is a capacity-building grant of up to 
$10,000 paired with one-on-one consultations with the Coalition to 
support the design and implementation of new programs or initiatives, 
as well as the development of evaluation and marketing plans.
Service #4,6,7,9
____
Maryland Institute College of Art (MICA)
Art of Activism Graduate Programs
www.mica.edu/gradprograms
USA

For artists who are committed to social change through real world 
application, these graduate programs give students the opportunity to 
integrate hands-on civic and social engagement with theoretical 
exploration, art-making and partnership development:

The MFA in Community Arts (MFACA) program prepares artists to 
use their art making as a means of civic, youth, and community 
development, or to teach at the post-secondary level. Real-world 
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experience on community-based projects is integrated with 
independent studio-based art making. Students discover firsthand how 
artists and their work help communities articulate their own history, 
culture, and needs—and how that community in turn inspires the 
artists' own creative expression. The first MFA of its kind in the country, 
MICA’s MFA in Curatorial Practice degree program prepares students 
to expand the role of curators in connecting art, artists, and 
communities—engaging audiences more effectively by developing 
more relevant, timely, and accessible exhibitions in both traditional and 
non-traditional venues. Through both collaborative and individual 
projects and interaction with acclaimed faculty, visiting artists, and 
curators, students learn to manage projects, coordinate cultural assets, 
connect institutions and audiences, and negotiate with artists and 
organizations. An innovation in design education, the MA in Social 
Design program prepares designers to assume leadership roles in 
social change. Rooted heavily in active collaboration with communities, 
partners, sponsors, and peers, students learn to use design to solve 
problems, change lifestyles, raise awareness, and influence public 
policy –and to measure the impact of their work.
Service #2,6,8,9
____
Nesta
http://www.nesta.org.uk/areas_of_work/creative_economy
United Kingdom

Nesta is an independent charity with a mission to help people and 
organisations bring great ideas to life. We do this by providing 
investments and grants and mobilising research, networks and skills. 
Nesta doesn’t work alone. We rely on the strength of the partnerships 
we form with other innovators, community organisations, educators 
and investors too. We’re in the very lucky position of gaining greater 
independence and freedom at a time when many organisations face 
severe constraints. We hope that we can work with you to help bring 
your idea to life. Nesta has a vibrant department focusing on the 
Creative Industries.
Service # 2, 5, 6, 9

http://www.nesta.org.uk/areas_of_work/creative_economy


____
The Opportunity Agenda
http://opportunityagenda.org/creative_change_initiative
http://opportunityagenda.org/
http://opportunityagenda.org/creativechange
USA

Since its inception, The Opportunity Agenda has seen culture as a 
powerful force for moving hearts, minds and policies toward equal 
opportunity in America. Through our Creative Change Initiative, we 
convene, connect and support artists, media makers and advocates to 
come together and develop a shared vision and a coordinated set of 
strategies for achieving positive social change. Creative Change 
creates space for collaboration, strengthening the work of our 
advocates and allowing artists and media makers to make an impact 
on the issues that matter to them. Creative Change is an annual retreat 
at the intersection of arts and social justice which brings together a 
diverse group of leaders committed to transformative social change. 
Through a combination of intimate group sessions and informal 
activities, Creative Change is a space where artists, advocates, media 
makers, cultural organizers and donors can connect, reflect, share 
ideas, and brainstorm innovative ways of inspiring and mobilizing 
support for social justice values and solutions through the arts. 

Working at the Intersection of Arts + Activism + Social Justice: Creative 
Change creates space for collaboration, strengthening the work of our 
advocates and allowing artists and media makers to make an impact 
on the issues that matter to them. Our priorities include: Convening & 
Connecting: Hosting an annual Creative Change Retreat that brings 
together artists, cultural organizers and activists. In addition, we work 
to build the retreat’s alumni network to help arts and social justice work 
reach the public sphere. Supporting: Working to support a select set of 
artists, leaders and organizations through: Creative Fellow, Artist 
Commissions, Creative Change Award and arts and social change 
partnerships. Research, Training, and Analysis: Linking The 
Opportunity Agenda’s communications and research resources to 
cultural constituencies. 
Service / Resource #2,5,6,8

http://opportunityagenda.org/creative_change_initiative
http://opportunityagenda.org/
http://opportunityagenda.org/creativechange


____
The Prisons Arts Coalition
http://theprisonartscoalition.com/
England

Established in 2008, the Prison Arts Coalition (PAC) serves as a 
national network for prison arts in the United States. Through extensive 
online outreach and organizing, PAC provides support, information, 
and partnership opportunities within the American prison arts sector. 
As an advisory body, PAC provides ongoing, personalized guidance to 
people who are working to develop arts programs or looking to support 
incarcerated and formerly incarcerated artists. As a resource, PAC 
compiles publications, artistic works, research, events, and job 
postings to share with the public. One of PAC’s most notable resources 
is a list of prison arts programs around the country, organized by 
state and region. As a coalition, PAC brings together a consortium of 
artists, organizations, facilities, students, researchers, and prison arts 
supporters to build collaboration and strengthen partnership.  
Service #4,5,6,7,8
____
Social Justice Artists Collaborative
https://www.facebook.com/SocialJusticeArtistsCollaborative
USA

The Social Justice Artists’ Collaborative (SJAC) was launched in
2010 as a passionate call out for a grassroots network dedicated to
building the power and sustainability of individual artists, small
to mid-size arts organizations, and creative communities invested
in change. SJAC is now a growing progressive collective of people
and organizations that comes together to learn, share, dialogue,
connect, and evolve the capacities of NYC’s arts and cultural
practitioners to thrive on our own terms.
Service / Resource #3,4,6,8
____
The Queens Museum
http://www.queensmuseum.org/blog/?p=4379
USA

The Queens Museum has a blog that focuses on socially engaged art, 
social practice in the arts and community engagement.
Service #1,2,6,7,8,9

http://theprisonartscoalition.com/about/
https://www.facebook.com/SocialJusticeArtistsCollaborative
http://www.queensmuseum.org/blog/?p=4379


____
The Urban Institute
The Arts and Culture Indicators Project
http://www.urban.org/projects/cultural-vitality-indicators/about.cfm
USA

The fundamental goal of the Urban Institute's Arts and Culture 
Indicators Project (ACIP) is to help policymakers make better 
decisions for neighborhoods and cities. To this end, ACIP provides 
researchers, practitioners, and policymakers with information about the 
presence and role of arts and culture in communities—how arts and 
culture affect neighborhood conditions and community dynamics. 
Specifically, ACIP develops quantifiable measures of arts and culture 
and integrates them into quality of life measurement systems that can 
compare conditions across communities and in the same community 
over time.
Service / Resource #6,9
____
Vera List Center for Art and Politics
http://www.newschool.edu/vlc/
USA

Founded in 1992 and named in honor of the late philanthropist, the 
Vera List Center for Art and Politics at The New School is 
dedicated to serving as a catalyst for the discourse on the role of the 
arts in society and their relationship to the sociopolitical climate in 
which they are created. It seeks to achieve this goal by organizing 
public programs that respond to the pressing social and political issues 
of our time as they are articulated by the academic community and by 
visual and performing artists. The center strives to further the 
university's educational mission by bringing together scholars and 
students, the people of New York, and national and international 
audiences in an exploration of new possibilities for civic engagement.
Service / Resource #2,3,6,8
____
World Policy Institute
Arts Policy Nexus
http://www.worldpolicy.org/projects/arts-policy
http://www.worldpolicy.org/arts-policy-blog
USA

The Arts-Policy Nexus is a cross-cutting initiative of the World Policy 
Institute, directed by Senior Fellow Todd Lester that aims at providing 

http://www.urban.org/projects/cultural-vitality-indicators/about.cfm
http://www.newschool.edu/vlc/
http://www.worldpolicy.org/projects/arts-policy
http://www.worldpolicy.org/arts-policy-blog


urgently needed new models for supporting socially engaged artists. 
Many artists in the West strategically frame their work as social 
practice, bringing a fresh approach to policy issues like human rights, 
migration, inclusion; resource scarcity; urban spaces and economic 
development. At the same time, policymakers and opinion leaders in 
the World Policy community are seeking creative ways to catalyze 
innovation and engage wider coalitions in solving some of the world’s 
biggest challenges. These policy entrepreneurs have access to the 
formal channels that can turn ideas and movements into lasting 
change in institutions and societies. Creative input can help them to 
humanize their ideas and prescriptions, and connect with a broader 
public. Despite the obvious benefits that collaboration can bring, there 
is not enough of a two-way dialogue between socially engaged artists 
and policymakers. 
Service #3,4,6,7,8



FOUNDATION / NETWORK
____
Arab Fund For Arts and Culture
http://arabculturefund.org/home/index.php
Lebanon, Middle East

The Arab Fund for Arts and Culture (AFAC) was established in 2007 
by local cultural lobbyists as an independent initiative that funds 
individuals and organizations in the fields of cinema, performing arts, 
literature, music and visual arts while facilitating cultural exchange, 
research and cooperation across the Arab world and globally.
AFAC envisions a thriving Arab art and cultural scene, one that is 
confident in its expression, open to dialogue, accessible to all and 
sustained locally by committed patrons. Two fundamental principles 
guide AFAC's mode of work: transparency in the grant giving process 
and independence through a diversity of funding sources.
Foundation #1,2,3,5,6,7,8
____
Arts Collaboratory
http://www.artscollaboratory.org/about-arts-collaboratory
International

Arts Collaboratory is a programme for the support of visual art 
initiatives in Africa, Asia and Latin America. It provides financial 
support, facilitates knowledge sharing, and promotes networking and 
artistic exchange. It was established in January 2007 by Hivos and 
Doen Foundation. Arts Collaboratory offers two kinds of funding 
opportunities for visual art initiatives in Africa, Asia and Latin America. 
The first being one-time small scale support up to €15.000 from the so 
called Project Fund. This fund finances artistic projects from initiatives 
based in Africa, Asia and/or Latin America that focus on research about 
societal issues, facilitating relationships and the development of new 
perspectives on social, economic and/or climate issues.The second 
was posted through a call for proposals with a deadline on April 15th, 
2013 and was directed to independent visual arts organisations from 
Africa, Asia and Latin-America that are actively promoting artistic 
quality, collaborative arts practices and social innovation. These 
organisations were invited to propose their 28 month-programme for 
support where they can receive financial support towards their 
programme when selected, and will participate in the Arts Collaboratory 
knowledge and exchange platform.
Foundation #2,3,4,6,7,8

http://arabculturefund.org/home/index.php
http://www.artscollaboratory.org/about-arts-collaboratory


____
Astrea Foundation 
Global Arts Fund
http://www.astraeafoundation.org/news/282/60/Announcing-Our-
Global-Arts-Fund
USA, International

We believe arts and cultural expression is a necessary and 
extraordinary tool for social change. Astraea's Global Arts Fund will 
support a range of artists across mediums. The theme for this year’s 
Global Arts Fund is migration, transit, and movement experienced by 
marginalized LGBTQI communities in the U.S. and Global East and 
Global South in the face of exploitations wrought by globalization, 
imperialism, and neocolonialism. In an endeavor to support the arts 
across mediums and disciplines, the fund will consider submissions in 
all artistic expressions: video, film, poetry, fictional prose, photography, 
painting, performance, dance, theater, music and any interdisciplinary 
expressions.
Foundation #4,6,7,8
____
A Blade of Grass
www.abladeofgrass.org
USA

A Blade of Grass nurtures socially engaged art. We provide resources 
to artists who demonstrate artistic excellence and serve as innovative 
conduits for social change. We evaluate the quality of work in this 
evolving field by fostering an inclusive, practical discourse about the 
aesthetics, function, ethics and meaning of socially engaged art that 
resonates within and outside the contemporary art dialogue.
Foundation #6,7,8
____
The Christensen Fund
http://www.christensenfund.org/about/mission-and-vision/
International

Since 2004, our mission has integrated our concerns with the arts, 
biodiversity and education as follows: The Christensen Fund believes 
in the power of biological and cultural diversity to sustain and enrich a 
world faced with great change and uncertainty.  We focus on the 
biocultural – the rich but neglected adaptive interweave of people and 
place, culture and ecology.  Our mission is to buttress the efforts of 
people and institutions who believe in a biodiverse world infused with 

http://www.astraeafoundation.org/news/282/60/Announcing-Our-Global-Arts-Fund
http://www.astraeafoundation.org/news/282/60/Announcing-Our-Global-Arts-Fund
http://cts.vresp.com/c/?ABladeofGrass/5b7081bc71/1e7930e5f8/c4209f564c
http://cts.vresp.com/c/?ABladeofGrass/5b7081bc71/1e7930e5f8/c4209f564c


artistic expression and work to secure ways of life and landscapes that 
are beautiful, bountiful and resilient. We pursue this mission through 
place-based work in regions chosen for their potential to withstand and 
recover from the global erosion of diversity.  We focus on backing the 
efforts of locally-recognized community custodians of this heritage, and 
their alliances with scholars, artists, advocates and others. We also 
fund international efforts to build global understanding of these issues.  
These are challenging goals, so we seek out imaginative, thoughtful 
and occasionally odd partners to learn with.  The Fund works primarily 
through grant making, as well as through capacity and network 
building, knowledge generation, collaboration and mission-related 
investments.
Foundation #2,8,4
____
Community Foundation of Northern Ireland
http://www.communityfoundationni.org/
Ireland

Our Vision: A Northern Ireland that is peaceful, equitable and values 
the contribution of local people and communities in achieving a shared 
and socially just society. It is also of a society that has the confidence 
to be internally diverse while externally outward looking.
Our mission is to inspire and enable accessible philanthropy for public 
good, maximising opportunities for individuals and communities that 
experience both need and marginalisation to realise their potential and 
to contribute to and enjoy a more peaceful and enhanced quality of life, 
now and in the future. Grantees range from older people's groups 
hoping to reduce and eradicate elderly isolation to young people 
hoping to get a head start in a career in the arts. From large grants to 
help set up community centres or hire a new member of staff to small 
grants to simply help people pay for new clothes for a job interview - 
The Community Foundation for Northern Ireland is helping to 
change lives. 
Foundation #6,7
____
Creative Capital
http://www.creative-capital.org/aboutus/whatwedo
USA

Creative Capital supports innovative and adventurous artists across the 
country through funding, counsel and career development services. 
Our pioneering approach—inspired by venture-capital principles—
helps artists working in all creative disciplines realize their visions and 

http://www.communityfoundationni.org/
http://www.creative-capital.org/aboutus/whatwedo


build sustainable practices. Creative Capital provides each funded 
project with up to $50,000 in direct funding and career development 
services valued at $40,000, for a total commitment of up to $90,000 
per project.
Since 1999, we have committed $29 million in financial and advisory 
support to 418 projects  representing 529 artists, and our Professional 
Development Program has reached 5,900 artists in more than 170
communities.
Foundation #1,2,3,6,9
____
Dalit Foundation
http://www.dalitfoundation.org/artnculture.htm
India

Dalit Foundation, a non-government organisation, is the first grant-
making institution in South Asia working for the empowerment of Dalit 
communities. The Foundation supports individuals, community-based 
organisations, and networks that work to secure social change and 
protect the rights of Dalit. Dalit Foundation provides small grants and 
fellowships towards strengthening the Dalit Movement and nurturing 
future leaders for the movement.

Dalit Foundation believes that the culture of Dalits is a symbol of pride 
and foundation of a positive Dalit identity. We recognize that art and 
culture mark an innovative and progressive approach towards 
changing the mindset of the Indian society and in creating a positive 
Dalit identity. Though the Dalit community has a wide and dynamic 
tradition of performance and fine arts, however due to our caste 
based hierarchical social structure these art forms have been 
disregarded for centuries; and dalit artists have lived in poverty 
because of the many manifestations of discrimination and exclusion 
faced by them. Dalit Foundation seeks to promote Dalit art and culture 
by supporting Dalit artists through fellowships and promoting and 
creating awareness about the art through festivals and publications in 
order to provide a platform  for the cultural aesthetics of the Dalit 
community and give both the art and the artists the much deserved 
recognition. 
Foundation #2,4

http://www.dalitfoundation.org/artnculture.htm


____
European Cultural Foundation
http://www.culturalfoundation.eu/
http://www.culturalfoundation.eu/grants
Europe

The European Cultural Foundation initiates and supports cultural 
expression and interaction that empower people to realise a shared 
future in Europe. We enable voices that are too often unheard to be 
heard. We link inspirational people and ideas to cultural policy making 
both in local communities and on the European political stage. To be a 
catalyst of cultural expression and interaction that make our diverse 
societies in Europe more open and inclusive.
We initiate and support cultural exchange and creative expression 
across wider Europe. We do this because culture inspires, empowers 
and engages people to create democratic societies. We initiate and 
support cultural exchange and creative expression across wider 
Europe. We share and connect knowledge across the European 
cultural sector, and campaign for the arts on all levels of political 
decision-making. We link policy and practice, to act as catalysts for 
artistic and cultural expression and to have a concrete impact on 
European cultural policies and strategies. We believe that culture 
engages and inspires people to transcend boundaries. The connecting 
power of culture is essential for creating open, inclusive and 
democratic societies, and as such is invaluable for building Europe. 
Foundation #
____
Fire This Time
http://www.firethistimefund.org/
USA

Fire This Time Fund (FTT) is a five year old, all volunteer organized, 
independent giving circle. We support small-scale, creative social 
change projects initiated by local artists, educators and organizers who 
weave an analysis of racial, economic, social, environmental, or gender 
justice into their work. We believe that artists, activists, and educators 
challenge perspectives and possess innovative ideas that ask critical 
questions about the world around us, both locally and globally. We 
encourage leadership, voice and vision, among artists, activists and 
educators who may be new to the grant seeking process.
We prioritize the channeling of project-based funds to informal groups 
working in atypical ways, inside and outside of the non-profit model, 
without access or ties to extensive institutional support. We encourage 

http://www.culturalfoundation.eu/
http://www.culturalfoundation.eu/grants
http://www.firethistimefund.org/


innovative, experimental and radical ideas and models of action. We 
support creative cultural as well as creative, community organizing and 
education projects that provoke critical thought by raising awareness or 
dialogue around justice issues. We value process, collaboration, goal-
setting, reflection, community engagement, and open-endedness in the 
groups that we fund.
Foundation #4,6,7,8
____
First Peoples Fund
http://www.firstpeoplesfund.org/about.html
USA

Founded in 1995, First Peoples Fund's mission is to honor and support 
the creative community-centered First Peoples artists; and nurture the 
collective spirit® that allows them to sustain their peoples. Our vision is 
to communicate to the world the roots and philosophy of Indigenous 
artistic expression and its relationship to the collective spirit of First 
Peoples. We will strive to provide support and voice to the creative 
Indigenous artists who share their inspiration, wisdom, knowledge and 
gifts with their communities.
Our grant programs include: 
The Jennifer Easton Community Spirit Awards: Community Spirit 
Awards are national fellowship awards for established artists who have 
demonstrated substantial contributions to their community through their 
careers as artists. In the spirit of giving First Peoples Fund honors 
American Indian artists who exemplify their traditional cultural values 
and way of life through the sharing of their creative talents and skills 
with others in the community.

Cultural Capital: This program provides up to five artists per year the 
opportunity to further their important cultural work in their respective 
communities. The program is designed to support previous year 
Community Spirit Award recipients, and engage them in reinforcing 
their unique cultural contribution. 

Artist In Business Leadership: This program provides support to 
cultivate entrepreneurial artists to a small business level (consistent 
and reliable income) where business concepts are understood 
and applied.
Foundation #2,4,8

http://www.firstpeoplesfund.org/about.html


____
Joseph Rowntree Charitable Trust
http://www.jrct.org.uk/
United Kingdom

We are a Quaker trust which seeks to transform the world by 
supporting people who address the root causes of conflict and 
injustice.JRCT makes grants to individuals and organisations, and 
primarily supports work undertaken in the UK and Ireland.
The JRCT does not fund arts work in particular. Within each 
programme area, Trustees fund a variety of types of work. 
Occasionally Trustees fund projects that use the arts as a method of 
raising awareness or disseminating ideas in connection with our 
general programme areas.
Foundation #
____
Just Films
http://www.fordfoundation.org/issues/freedom-of-expression/
justfilms#2012-endgame-aids-in-black-america
USA, International

The goal of this new initiative is to advance social justice worldwide 
through the talent of emerging and established filmmakers. With the 
explosion of digital media production over the past decade, there is far 
more film and video content available from which audiences can 
choose. But it remains a challenge for most documentary filmmakers to 
find support—and audiences—for works that address social issues in 
meaningful and compelling ways. JustFilms seeks to support 
courageous filmmakers to complete their important works and to help 
them reach a growing audience of engaged and socially conscious 
viewers. We believe that visual narratives play an indispensable role in 
the search for justice in society. They inspire imagination and new 
understanding, encourage civic dialogue and engagement, and 
showcase the rich diversity of the human experience. JustFilms 
supports works that educate, motivate and create positive change in 
people’s lives by conveying stories that have the power to transform 
how we think and act.
Foundation #4,7,8

http://www.jrct.org.uk/
http://www.jrct.org.uk/
http://www.jrct.org.uk/


____
Knight Foundation
http://www.knightfoundation.org/what-we-fund/fostering-arts
USA

Knight Foundation supports transformational ideas that promote 
quality journalism, advance media innovation, engage communities 
and foster the arts. We believe that democracy thrives when people 
and communities are informed and engaged. Knight Foundation aims 
to help sustain democracy by leading journalism to its best possible 
future in the 21st century. We focus on funding Media Innovation, 
Journalistic Excellence, Freedom of Expression. 

Media Innovation: Since 2007, Knight has invested more than $150 
million in new technologies and techniques, including hundreds of 
community news and information experiments. Its media innovation 
portfolio seeks to improve public media, discover new platforms for 
investigative reporting, increase digital and media literacy, promote 
universal broadband access and support a free and open Web.
Journalistic Excellence: As the nation’s leading journalism funder, 
Knight funding has supported training for more than 100,000 journalists 
worldwide, and has helped to transform journalism education with the 
college-level Carnegie-Knight Initiative, major fellowship programs at 
Stanford, Michigan and Harvard and 22 Knight Chairs with 
endowments of more than $50 million. 
Fredom of Expression:The foundation helps safeguard the rights of 
journalists worldwide and supports public information campaigns about 
the value of freedom of information and open government. 
Foundation #1,2,4,5,6
____
Lambent Foundation
http://lambentfoundation.org/
USA, Africa

Lambent Foundation leverages the critical role of arts and culture at 
the intersection of social justice. Through our grantmaking and creative 
programs we explore the impact of contemporary art as a strategy for 
promoting sustainable cultural practices in New York City, New Orleans 
and Nairobi.
Foundation
#2,6,7,8

http://www.knightfoundation.org/what-we-fund/fostering-arts
http://lambentfoundation.org/


____
Michaëlle Jean Foundation
http://www.fmjf.ca/who-we-are/mission/
Canada

The Michaëlle Jean Foundation (FMJF) supports youth arts 
initiatives that transform young lives and revitalize underserved 
communities across Canada. We collaborate with a network of 700 
grassroots organizations across Canada to equip disadvantaged youth 
with the tools and drive to ignite change in their communities through 
the arts. We share a vision of a Canada in which all youth use their 
creativity to tackle social issues and build vibrant communities. And we 
strive for a Canada where the power of the arts and artists to transform 
lives and communities is embraced everywhere. Our values reflect our 
unique approach to engaging with youth and the communities with 
which we collaborate. They include: active citizenship, innovation and 
creativity, inclusion, dialogue and collaboration, individual and collective 
social responsibility.
Foundation #
____
Nathan Cummings Foundation
http://www.nathancummings.org/grant-programs/arts-culture-program
USA

The Nathan Cummings Foundation's Arts and Culture Program 
Guidelines build on our earlier efforts to sustain and share community-
building models developed by small and mid-sized, culturally specific 
and community-based arts institutions. Our new objectives represent 
an expanded vision that acknowledges the roles that artists and 
cultural workers play in stimulating social change and championing 
economic justice in both traditional and non-traditional venues. By 
addressing art through the lens of social justice, we will continue to 
affirm artists and arts institutions that value and encourage creativity, 
innovation and risk-taking while fostering cross-cultural conversations 
that transcend race, ethnicity, class, age and geography. We will also 
support private, public and corporate policies that benefit artists, arts 
organizations and constituent communities; as well as cross-
disciplinary strategies that align the arts community with others with 
similar or complimentary interests.
Foundation #4,5,6,9

http://www.fmjf.ca/who-we-are/mission/
http://www.nathancummings.org/grant-programs/arts-culture-program


____
Neelan Triruchelvam Trust
http://www.neelan.org/arts_culture.html
Sri Lanka

Established in 2001, two years after the assassination of Dr. Neelan 
Tiruchelvam, NTT is devoted to sustaining his intellectual legacy as a 
peacemaker, legislator, constitutional lawyer and institution builder.
The Trust is an indigenous philanthropic organization that supports 
those working towards and advocating for social justice, human rights, 
peace and reconciliation. The Trust seeks to share responsibility, 
resources and risks through strategic partnerships with civil society, 
public sector business community, academia, diaspora and grant-
makers.The Trust supports arts groups and civil society organisations 
(CSO’s) utililizing dance, theatre, popular music, literature and film to 
promote messages of civil rights, equality, peace and justice.
Foundation #2,3,4,6,7,8
____
Oak Foundation
http://www.oakfnd.org/node/1302
USA, International

Oak Foundation commits its resources to address issues of global 
social and environmental concern, particularly those that have a major 
impact on the lives of the disadvantaged. In the Special Interest 
Programme, we fund a range of projects in health, humanitarian relief, 
education and the arts. The Trustees are committed to remaining 
flexible and to seizing opportunities as they arise. The following 
principles apply to the whole portfolio of our grants. While each 
programme has its own areas of focus, as a whole, we adhere to six
funding principles. These include funding initiatives that:
1. Target root causes of problems
2. Are replicable either within a sector or across geographical locations
3. Include plans for long-term sustainability
4. Have secured co-funding
5. Strive to collaborate with like-minded organisations
6. Value the participation of people, (including children) 
and communities
Foundation #

http://www.neelan.org/arts_culture.html
http://www.oakfnd.org/node/1302


____
SKOR Foundation for Art and Public Domain
http://www.skor.nl/eng/about
Holland

SKOR | Foundation for Art and Public Domain is an internationally 
operating Dutch institution which advises, develops and creates art 
projects in relation to public spaces. Art in public space exists in a 
domain full of social, political and cultural meanings, tensions and 
conflicts. SKOR relates to the politics of the public domain and invites 
artists to take a position in it. Each art project can offer a new, 
confrontational or expanded perspective on social issues and the 
spatial organization of the public sphere.

In realising art projects and in its wide-ranging public programme 
SKOR enters into alliances with partners such as cultural centres, 
public and private organisations like municipalities, provincial and 
central governments, healthcare and educational institutions, project 
developers or architectural offices, in order to create a common 
platform for art in the public domain. Interaction with the public is an 
essential feature of art in public space. SKOR strives to increase this 
interaction by actively involving the public in its activities and projects 
and by creating openness and transparency around its decisions 
regarding content and artistic value.
Foundation #
____
Surdna Foundation
http://www.surdna.org/what-we-fund/thriving-cultures.html
USA

The Surdna Foundation seeks to foster sustainable communities in 
the United States -- communities guided by principles of social justice 
and distinguished by healthy environments, strong local economies, 
and thriving cultures. The Thriving Cultures program is based on a 
belief that communities with robust arts and culture are more cohesive 
and prosperous, and benefit from the diversity of their residents. We 
know that artists and cultural organizations can help us explore shared 
values and spark innovation, imagination and advancement for our 
communities.
Foundation #2,4,6,7,9

http://www.skor.nl/eng/about
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____
Trust for Mutual Understanding
http://tmuny.org/
USA, Russia, Central and Eastern Europe

The Trust for Mutual Understanding awards grants to American 
nonprofit organizations to support the international travel component of 
cultural and environmental exchanges conducted in partnership with 
institutions and individuals in Russia and Central and Eastern Europe. 
Priority consideration is given to projects that involve direct, in-depth 
professional interaction, with the potential for sustained collaboration; 
that show evidence of professional accomplishment and innovation; 
and/or that respond to social contexts and engage local communities.
Foundation #6,7

CONFERENCES / FORUMS
____
Activists for Social Change Conference
http://dynamoprojectspace.blogspot.gr/
Greece, International

The workshop will take place from 15-24 October 2013, in Thessaloniki 
Greece. The workshop will focus on Artivism and its relation to 
creativity, art, design and social innovation.  Participants will be asked 
to discuss their own practices and analyze their impact, and most 
important to plan, develop and implement a series of public 
interventions in Thessaloniki that raise awareness on the social, 
political, environmental and other issues. This open-call is for 
international creators, artists, social innovators, cultural activists that 
have prior experience and engagement in public performance and 
demonstration. In order to secure participants from different creative 
fields we have allocated four different target groups of participants, one 
for each country. The four distinct target groups are:
Cyprus: Performance / Theatre / Dance / Cultural Activism
Germany: Performance / Social Innovation / Cultural Activism
Greece: Performance / Visual Arts / Applied Arts / Architecture
Jordan: Open-Source Programming / Hactivism
Forum #2,3,4,6,8
____
Art and Social Justice: An International Symposium
http://in.bgu.ac.il/en/humsos/art/ArtandSocialJustice/Pages/
default.aspx
Israel

http://tmuny.org/
http://dynamoprojectspace.blogspot.gr/
http://in.bgu.ac.il/en/humsos/art/ArtandSocialJustice/Pages/default.aspx
http://in.bgu.ac.il/en/humsos/art/ArtandSocialJustice/Pages/default.aspx


The Art and Justice Conference started out its life as a heady 
mixture of a gut feeling and our long standing interests in art history 
and the political. Meeting after the summer, which culminated with a 
400,000 strong protest demanding "social justice" in Israel, and 
building on the inspiring struggles in the Middle East and farther a field, 
we – Danny (Dr. Daniel Unger) and Merav (Dr. Merav Yerushalmy) - 
got talking about the need to examine our own field of art history in 
terms of social change. We wanted to reflect on our own interests in 
the art and politics of the Baroque (Danny) and the practices of 
communality in contemporary art (Merav), and employ them as a 
platform from which to think the current social and political struggles. It 
was Danny who suggested that we open up this discussion to other 
colleagues and researchers, and from that sprang the idea of this 
conference. Responding to our call for papers, we received highly 
interesting suggestions – each reading the junction of art history and 
the ideas of social justice from a unique theoretical and historical 
vantage point. 
Conference # 1, 2, 4, 6, 7
____
Allied Media Conference
http://amc.alliedmedia.org/about/amc-mission
USA

The Allied Media Conference is a collaborative laboratory of media-
based organizing strategies for transforming our world, held every 
Summer in Detroit.At the AMC, we understand media as any way in 
which we communicate with the world, from zines to breakdancing, to 
designing neighborhood-based communications infrastructure. We 
share and create media that exposes, investigates, heals, builds 
confidence and radical hope, incites dialogue and debate. We 
demystify technology, not only learning how to use it, but how to design 
and build our own.  In doing so, we redefine technology’s role and 
impact in our lives. The AMC creates learning environments for all 
ages and skill levels, including hands-on workshops, strategy sessions, 
presentations and performances.
Conference # 6, 8
____
Herbst Academy
www.steirischerherbst.at
Austria

This year again, four workshops bring young international artists, 
theorists and students to Graz during the festival to explore 

http://amc.alliedmedia.org/about/amc-mission
http://interspire.e-flux.com/link.php?M=124833&N=6324&L=12092&F=H


relationships and their transformation in society, art and culture and to 
reflect on the art works on show at the festival. The participants and 
leaders of all four workshops will then come together in a three-day 
international conference with a range of speakers from different fields 
taking place from 04/10 to 06/10. Curated by Luigi Fassi and Anne 
Faucheret, Liaisons Dangereuses: Alliances, Misalliances and False 
Friends, the leitmotif of this year's steirischer herbst festival looks at 
connections, relationships and their transformation—in society, art and 
culture and in both the private sphere and in politics. herbst Academy 
offers four workshops for artists, curators, theorists and students to 
explore relational systems in motion and their transformation in society, 
art and culture and at the same time further investigate the artworks 
and productions on show at the festival. The participants and leaders 
of all four workshops will come together in a three-day international 
conference with a range of speakers from different fields taking place 
from 4 to 6 October—Liaisons Dangereuses. Seeking Emancipatory 
Alternatives in Trembling Times.
Conference # 2, 4, 6, 7, 8
____
International Federation of Arts Councils and Culture Agencies
Art and Social Justice Conference
http://www.ifacca.org/events/2010/03/21/art-and-social-justice-
conference/
South Africa

The conference aims to explore the role and relevance of the arts in 
addressing issues of social justice. In line with the objectives and 
principles of the conference organizers, Art for Humanity, the concerns 
of this conference are primarily directed towards advocacy. The 
conference serves as a platform for art practitioners and organizations 
to share experiences drawn from a variety of international contexts 
to discuss mutual concerns and find solutions to commonly 
experienced challenges.The conference aims to arrive at a concrete 
set of resolutions which can be developed into a policy document 
about the role of the arts in affecting social change, cultural 
development and equity.
Conference # 3, 4, 6, 7, 8
____
Mawred
Independent Culture for Democracy Conference
http://www.mawred.org/recommendations
Egypt

http://www.ifacca.org/events/2010/03/21/art-and-social-justice-conference/
http://www.ifacca.org/events/2010/03/21/art-and-social-justice-conference/


In interaction with the rush of change and ongoing transformations 
here and now in the Arab world, amidst a climate in which established 
truths and prescribed answers are being questioned in all domains of 
life, and in order to confront the major issues and pressing challenges 
that face the independent cultural sector, the Independent Culture for 
Democracy Conference was held in Cairo, December 2012, bringing 
together more than 100 cultural programmers, artists, performers, 
media professionals, intellectuals and other cultural stakeholders.The 
purpose of the conference was to redefine what independence means 
to this sector, to identify its aspirations and its available resources and 
potential, and to revise its strategies and its current and prospective 
roles with respect to the social and political changes that are now 
unfolding. The conference derives particular significance from the 
realities of the present moment and the essential questions the 
conference attempts to address and ventures to find answers for. 
Foremost among these questions is that of freedom of expression 
which is of central bearing to the policies of both the official and 
independent cultural sectors as it concerns all areas of social activity 
(the arts, education, culture, economics, social relations, etc.) and 
involves all components of society in all their diversity in age, gender, 
ethnicity and creed.
Conference # 2, 3, 4, 6, 7, 8
____
Power of the Arts National Forum — Michaëlle Jean Foundation
http://www.fmjf.ca/what-we-do/power-of-the-arts-forums/
Canada

On September 27, 2013 Canadians from across the country will 
converge on Ottawa for a national forum on improving the quality of life 
in communities across the country through the arts. Co-hosted by the 
Michaëlle Jean Foundation and Carleton University’s Faculty of Arts 
and Social Sciences, the Forum will mobilize researchers, business 
leaders, legal experts, policymakers, youth, health practitioners, artists, 
and others to explore cutting-edge research and social innovation for 
bettering the lives of underserved Canadians and revitalizing 
communities. Over three days, forum participants will explore ways in 
which grassroots youth organizations, arts communities and academia 
can work with sectors as varied as health, business, and law, to 
discuss issues such as youth crime, mental health, unemployment, and 
social exclusion, through the arts. Our goal is to produce a national 
agenda outlining ways in which all sectors of Canadian society can 
enhance grassroots strategies for inclusion, personal and community 
development, and prosperity for all Canadians.

http://www.fmjf.ca/what-we-do/power-of-the-arts-forums/


The Power of the Arts Forum weekend will feature a town hall, plenary 
sessions and workshops, as well as a celebration of Canadian 
achievement in the arts. Workshops will focus on the following themes: 
Mental and Physical Health; Democratic Participation; Economic 
Development and Social Enterprise; Cultural Institutions and 
Community Integration; Public Safety and Access to Justice; 
Community and Urban Renewal; Diversity and Social Inclusion; New 
Technologies and Social Change; and Voice and Identity.
Forum # 2, 3, 4, 6, 7, 8, 9
____
Navigating the Art of Change
Art and Social Justice Conference
http://www.giarts.org/sites/default/files/conference_websites/2010/
preconference-social-justice.html
USA

The Art & Social Justice Conference brings together a rich mix of 
funders, artists, activists, cultural organizers, and social justice 
advocates, engaging participants in compelling, rigorous, and hope-
filled interactive presentations. The program highlights artists and 
organizers, including youth leaders, from Chicago and across the 
United States, all working at the intersection of artistic practice, cultural 
organizing, community advocacy, and social change. The format 
includes performances and collaborative presentations with 
opportunities for audience-engaged conversation addressing the most 
critical social justice issues today, with special attention to work that 
advances racial justice, immigrant justice, environmental justice, and 
media justice.
Conference # 3, 4, 6, 7, 8, 9
____
Union Square Awards
2011 Social Justice Artists' Convening
http://www.unionsquareawards.org/news/6-news/334-social-justice-
artists-convening
USA

New York City’s First-Ever Social Justice Artists’ Convening, an 
unprecedented opportunity to celebrate and sustain the cultural and 
artistic power of New York City. Undeterred by shifting economic 
conditions and motivated by passion for justice, a unique gathering of 
NYC-based arts organizations, artists, funders, and activists are 
convening to create a blueprint for sustaining New York City’s cultural 
grassroots. Through cutting-edge, star-studded performances and 

http://www.unionsquareawards.org/news/6-news/334-social-justice-artists-convening
http://www.unionsquareawards.org/news/6-news/334-social-justice-artists-convening


dynamic workshops designed to mobilize for impact, the goal of this 
unprecedented gathering by artists working with low-income 
communities is to ensure that those most affected by injustice have 
creative supports and networks for generating change. “This work 
matters right now because art is not a luxury. It is an essential element 
of creating and sustaining equitable conditions,” said Iris Morales, 
Executive Director of the Union Square Awards and a co-sponsor of 
the Social Justice Artists’ Convening. “We have come together with the 
intent of sharing best practices and developing a network that supports 
social justice work and the sustainability of our arts, culture, artists, 
and organizations.”
Conference # 4, 6, 8, 9




